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Vcropnueckuit ¢akynpreT MOCKOBCKOTO TOCYZapCTBEHHOTO YHUBEPCUTETA
uMmeHu M. B. JlomonocoBa, VIHcTutyT ncropun Caukt-IleTepOyprckoro rocysapcrBeH-
HOro yHuBepcurera u Myseun MockosBckoro Kpema nmpurnamarnoT IpUHATL ydacTue
B lllecToit MeXXayHapogHON KOH(pepeHINM «AKTyaabHbIe IIPOOIeMbl TEOPUM U UCTO-
pun nckycctBar. KoHdepeHIsa nocBseHa akTyaJlbHbBIM BOIPOCAM TEOPUU U VICTO-
puM 1306pa3UTEIBHOTO VICKYCCTBA VM APXUTEKTYPBI OT APEBHOCTY IO COBPEMEHHOCTH.
Bepgymas tema KOH(bepeHuMM 2015 ropa «Peneccanc u uckycctso EBponbl». 3annaHu-
pOBaHO crienuanbHoe 3acefanmue B Mysesax Mockosckoro Kpemnsa «Vckyccrso Pycu n
3anaznoi Esponsl B XV-XVI BB.».

Iarel npoBemenns: 27-31 okta6ps 2015 ropa

MecTo npoBemeHu:

MocKOBCKUI TOCylapCTBEeHHbIN yHUBepcuTeT uMenn M. B. Jlomonocosa, Victo-
pudeckuit gaxkynpreT, 119991, MockBa, JIOMOHOCOBCKMII TPOCIIEKT, . 27, KOpI. 4

Mysen Mockosckoro Kpemns, 103132, Mocksa, Kpemnb

IIporpaMMHBIII ¥ OpPraHM3ALMOHHBI KOMUTET KOH(pepeHIum: akaj,.
PAH, npod., mexan ucropmueckoro ¢akyaprera MIY mmenu M. B. JlomoHocoBa
C. I1. Kapnos; npoo., iupexrop MHcTuTyTa nictopun CII6I'Y A. X. JlayfoBs; reHepab-
Hblli gupexkTop MyseeB Mockobckoro Kpemna E. 10. [arapuna; renepanbHbIil iUpeK-
top TocymapcTBenHOro Ipmmraxka, 4ieH-kopp. PAH, mpod. M. b. [Inorposckuii;
3aM. fleKaHa ucrtopmdeckoro ¢axymprera MIY mmenun M. B. JlomoHocoBa, mpod.
V. V. Ty4xoB; 3aM. TeHepaJbHOTO AUpPEKTOpa [0 Hay4Ho!l pabore MyseeB Mockos-
ckoro Kpemnsa, mpod. A.JI. Barano; 3aMm. reHepampHOro ampexropa locynmap-
crBeHHoro Opmutaxa [. B. Bunmnn6axos; y4eHsblit cekperapp MyseeB MOCKOBCKOToO
Kpemna V. A. BoporHukoBa; yu4eHblii cexkperapb locymapcTBeHHOro Ipmuraxa
M. M. Tanpamaesa; npod. C. C. Banesu (MI'Y umenn M. B. JIMOHOCOBa); TIOYETHBII
npo¢. T. B. Minenra (CII6TY); mpod. A. B. Peikos (CII6T'Y); mpod. M. H. IIBeTaena
(CII6I'Y); mom. E. A. EpumoBa (MI'Y nmenu M. B. JlomoHOCOBa); 3aM. IMpeKTOpa MO
Hay4yHOJ1 pabore [ocymapcTBeHHOro MHCTMTyTa UCKyccTBo3HaHus A. 0. Kasapswn;
3aB. Otmenom antuyHoro mupa A. A. Tpopumosa (focymapcTBeHHBIT DPMUTAXK); HOLL.
A.II. Camuenko (MI'Y umenn M. B. Jlomonocosa); npod. V. Cresosuu (bBenrpap-
ckuit yauBepcurert); npod. A. Axobunn (YHusepcuter Puma «CammeHnar); CT.H.C.
A. C. TIpeo6paxkenckuit (MI'Y umenu M. B. JlomoHocoBa); non. 3. A. AxonsH (EpeBan-
CKUII TOCYAapCTBEHHBIT YHUBepcuTeT); foll. A. A. Kapes (MI'Y umennu M. B. JlomoHo-
coBa); gou. A. JI. Pactopryes (MI'Y nmenu M. B. Jlomonocosa); pou. H. A. Hanumosa
(MI'Y umenn M. B. Jlomonocosa); por., cT.H.c. H. K. YKwkuna (CII6I'Y, [ocynapcTBen-
HBIII DpMUTax); CT. mpetl. A. B. 3axapoBa (MI'Y nmenn M. B. JloMmoHOCOBa); CT. IIper.
E. I0. CranwokoBnu-[lenncosa (CII6I'Y); ct. mpemn. C. B. Manbuesa (CII6I'Y); ct. mperr.
E. A. CkBopuosa (CII6I'Y), ct. mpen. A. C. fIpmom (CII6TY); ct. mpen. M. B. Coxonosa
(MI'Y umenu M. B. JlomoHOocoBa); cT. mpen. M. A. Jlonyxosa (MI'Y umenu M. B. Jlomo-
HocoBa); cT.H.C. E. C. KoueTkoBa (MI'Y nmenu M. B. Jlomonocosa).

Ha o6moxxke ncnonp3oBaHa KapTuHa BsauecnaBa Muxaiinosa «Tonpgo. IInomanb
cnannm», 2002
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The Faculty of History of Lomonosov Moscow State University, the Institute of His-
tory of Saint Petersburg State University and Moscow Kremlin Museums invite you to take
part in the Sixth international conference “Actual Problems of Theory and History of Art”.
The conference is dedicated to the actual problems of theory and history of visual arts and
architecture from Antiquity to Modernity, as well as to the problems of interaction between
Russian and other national artistic traditions. The main topic of the 2015 conference will be
“Renaissance and the Art of Europe” A special session “The Art of Rus and Western Europe in
the 15th - 16th centuries” will take place in Moscow Kremlin Museums.

The conference will take place on October 27-31, 2015, in Moscow, at the Faculty of
History of Lomonosov Moscow State University. Address: Lomonosovskii prospekt 27/4, Mos-
cow 119991

Organizing committee: Member of the Russian Academy of Sciences, Dean of the Fac-
ulty of History of Lomonosov Moscow State University, professor Sergey P. Karpov; Director
of the Institute of History of St. Petersburg State University, professor Abdulla H. Daudov;
Director General of Moscow Kremlin Museums Elena Yu. Gagarina; Associate member of the
Russian Academy of Sciences, Director General of The State Hermitage Museum, professor
Mikhail B. Piotrovsky; Vice-Dean of the Facuty of History of Lomonosov Moscow State Uni-
versity, professor Ivan I. Tuchkov; Deputy Director of Moscow Kremlin Museums, professor
Andrey L. Batalov; Deputy Director of the State Hermitage Museum Georgy V. Vilinbakhov;
Scientific Secretary of Moscow Kremlin Museums Irina A. Vorotnikova; Scientific Secretary
of The State Hermitage Mariam M. Dandamaeva; Professor Stepan S. Vaneyan (Lomonosov
Moscow State University); Professor Anatoly V. Rykov (St. Petersburg State University); Pro-
fessor Marina N. Tsvetaeva (St. Petersburg State University); Professor Emeritus Tatiana V.
Ilyina (St. Petersburg State University); Associate professor Elena A. Efimova (Lomonosov
Moscow State University); Deputy Director of the State Institute for Art Studies Dr. Armen
Yu. Ghazarian; Professor Antonio Iacobini (Sapienza University of Rome, Italy); Associ-
ate professor Ivan Stevovich (University of Belgrade, Serbia); Associate professor Zaruhy A.
Hakobian (Yerevan State University, Armenia); Head of the Department of Greek and Roman
Antiquities Anna A. Trofimova (The State Hermitage Museum); Associate professor Alexan-
dra P. Salienko (Lomonosov Moscow State University); Associate professor Andrey A. Karev
(Lomonosov Moscow State University); Associate professor Alexey L. Rastorguev (Lomonosov
Moscow State University); Associate professor Nadezhda A. Nalimova (Lomonosov Moscow
State University); Associate professor Nadia C. Jijina (St. Petersburg State University, The State
Hermitage); Head lecturer Alexander S. Preobrazhensky (Lomonosov Moscow State Univer-
sity); Head lecturer Anna V. Zakharova (Lomonosov Moscow State University); Head lec-
turer Ekaterina Yu. Stanyukovich-Denisova (St. Petersburg State University); Head lecturer
Svetlana V. Maltseva (St. Petersburg State University); Head lecturer Ekaterina A. Skvortcova
(St. Petersburg State University), Head lecturer Anastasia S. Yarmosh (St. Petersburg State
University); Head lecturer Maria V. Sokolova (Lomonosov Moscow State University); Head
lecturer Marina A. Lopukhova (Lomonosov Moscow State University); Senior researcher
Ekaterina S. Kochetkova (Lomonosov Moscow State University).

On the cover: Vyacheslav Mikhailov, “Tondo. Piazza di Spagna’, 2002
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IIporpamma VI MexxpyHapogHoit koH$epeHIInn
«AKTya/npbHbIe MPOOIeMbI TEOPUN U MICTOPUU UCKYCCTBa»

27-31 okTab6ps 2015 r., MockBa

27 OKTAOPS, BTOPHIK
Vcropuuecknii pakynprer MI'Y numenn M. B. JlomoHOCOBa
10:30. Perncrpanus y9aCTHUKOB

28 okTaA6ps, cpema
Vcropuuecknii pakynprer MI'Y numenn M. B. JlomoHOCOBa
10:00-19:30. ITIAPAJUTEJIbHBIE 3ACE[JAH I CEKITUIA:

29 oKkTA0ps, 4yeTBEPT
Ucropnaecknii paxynsrer MI'Y umenn M. B. /lomoHOCOBa
10:00-19:30. ITAPAJIJIEJIbHBIE 3ACEITAHV S CEKIIVIN:

30 okTAOpA, NATHNUIIA
Mysen MockoBckoro Kpemisa

10:00. ITpoxon yyacTHIKOB Ha Tepputopuio Kpemirsa yepes Kyradnio 6amraio

10:30-13:30. INTEHAPHOE 3ACEJJAHME «VickycctBo Pycu u 3anagnoii EBpo-

nbI B XV-XVI Bekax»

31 okTa6ps, cy660oTa
BhiesmHOIT ceMMHAp 151 y4aCTHMKOB KOH(pepeH1uu (1o >KeTaHuio)

4 www.actual-art.spbu.ru / www.actual-art.org



Program of the VI International conference
Actual Problems of Theory and History of Art

October 27-31, 2015, Moscow

October 27, Tuesday
Lomonosov Moscow State University, Faculty of History
10:30. Registration of particpants

11:00-17:30. PLENARY SESSION. ... 6
Exhibition opening and welcome party for the participants ... .. .. . . 9
October 28, Wednesday

Lomonosov Moscow State University, Faculty of History
10:00-19:30. PARALLEL PANEL SESSIONS:

ANCIENt ATt e 10
Western Medieval Art . ... ..., 13
OId Russiam ATt .. ... e 15
Russian Art of the 20" Century and Contemporary Russian Art . . 18
Russian Art ca. 1700-1900. . ... .. e 23
ArtisticCultureand Cult ... ... .. ..., 27
Renaissance Architecture ... .. .. ... .. 31
October 29, Thursday

Lomonosov Moscow State University, Faculty of History
10:00-19:30. PARALLEL PANEL SESSIONS:

Eastern Christian Art ... . 33

Renaissance Art . 37

Western Art ca. 1600-1900. ... ... 41

World Art of the 20" Century and Contemporary Art . ... ... . .. . 45

Theory of Art e 48
October 30, Friday

Moscow Kremlin Museums
10:00. Entry to the Kremlin at the Kutafia tower
10:30-13:30. PLENARY SESSION “The Art of Rus and Western Europe in the 15"

and 16™ Centuries . 52
14:30-17:30. Excursions for the participants ... .. 53
October 31, Saturday

Excursions for the participants (optional)

www.actual-art.spbu.ru / www.actual-art.org 5



27 OKTAOPA, BTOPHUK
October 27, Tuesday

Vcropnuecknii pakynbrer MI'Y umenu M. B. JlomoHOCOBa
Lomonosov Moscow State University, Faculty of History

10:30. Permcrpanms y9acTHUKOB (2 amas, ¢poiie neped koHngdepeHnuy-3anom)
Registration of particpants (2" floor, in front of the conference hall)

11:00-17:30. IInenapHoe 3aceganme (2 amas, KoHgeperuy-3an)
Plenary session (2" floor, conference hall)

Ilpenceparens: Tyukos VIBan VIBaHOBUY
Chairman: Ivan Tuchkov

KAPIIOB CEPTENM IIABJIOBUY (dexan ucmopuueckozo ¢axyrvmema
Mockosckoeo 2ocydapcmeentozo yHusepcumema umenu M. B. Jlomonocosa, akademux
PAH, 0.u.H., npogpeccop) ITpuBeTCTBEHHOE CTIOBO

SERGEY KARPOV (Dean of the Faculty of History, Lomonosov Moscow State
University; Member of the Russian Academy of Sciences) Welcome speech

OAYIOB ABAYJUIA XAMUIAOBUY (oupexmop Mucmumyma ucmopuu
Canxm-Ilemep6ypeckoeo 20cydapcmeenH020 yHusepcumema, 0.u.H., npogeccop) Ilpu-
BETCTBEHHOE CIIOBO

ABDULLA DAUDOV (Director of the Institute of History, Saint Petersburg
State University) Welcome speech

TYYKOB MBAH IBAHOBUY (3am. dexana no HayuHoli pabome, 3asedyto-
wuti kageopoti 6ceobuseti ucMopuu ucKyccmea ucmoputeckozo daxynvmema Mockos-
CK020 20cy0apcmeenHoz0 yHusepcumema umenu M. B. /lomonocosa, 0.uck., npogec-
cop) IlpuBeTCTBEHHOE CTIOBO

IVAN TUCHKOV (Vice-dean, Head of the Universal Art History Department at
the Faculty of History, Lomonosov Moscow State University) Welcome speech

CEJJOB BITAIVMMP BAJTEHTMHOBUY (3asedyrouuii kagedpoii ucmo-
puu omeuectmeeHHo20 UCKYcCmeéa ucmopuueckozo gakynvmema Mockosckoeo 2ocy-
dapcmeenHozo yHueepcumema umenu M. B. J/lomonocosa, unen-xkopp. PAH, o0.uck.,
npogeccop) IIpuBeTcTBEHHOE CTIOBO

VLADIMIR SEDOV (Head of the Russian Art History Department, Faculty of
History, Lomonosov Moscow State University; Associate member of the Russian Academy
of Sciences) Welcome speech

MAJIBIIEBA CBET/TAHA BJIAIVICJIABOBHA (xagedpa ucmopuu pyc-
ckozo uckycemea Mncmumyma ucmopuu Cankm-Ilemep6ypeckozo 20cy0apcmeeHHozo
yHueepcumema, cmapwuii npenooasamenv) IlpeseHTarys cOOpHUKA MaTepuaIoB

6 27 oxmabps, emopruxk / October 27, Tuesday



V MexpayHaponHoit KoHdepeHunn «AKTyanbHble MPOOIeMbl TEOPUU U VCTOPUM
VICKYCCTBa»

SVETLANA MALTSEVA (Head lecturer at the Department of Russian Art
History, Institute of History, Saint Petersburg State University) Presentation of the col-
lection of articles Actual Problems of Theory and History of Art, vol. 5

CTAHIOKOBMY-JEHVICOBA EKATEPVMHA IOPbEBHA (Canxkm-Ilemep-
6ypeckuii 2ocyoapcmeenoiii yHusepcumem, Poccust) Touno BsuecnaBa Muxaitnosa

EKATERINA STANIUKOVICH-DENISOVA (Saint Petersburg State
University, Russia) Tondo of Vyacheslav Mikhailov

AHTOHMO KOPCO (Llenmp Bumpysuanckux uccnedosaruii, CesepHas
6ubnuomexa, Apunol, Ipeyus) Bropas »xusup craryn: Mysa Kannmona B aHTMYHO-
ctu, Cearad VMyctuna B anoxy Peneccanca

ANTONIO CORSO (Center of Vitruvian Studies, Nordic Library, Athens,
Greece) The Double Life of a Statue: the Muse Calliope in Antiquity, St. Justine in The
Renaissance

CEZIOB BJTAIVIMVP BAJIEHTVIHOBUY (Mockosckuii 2ocydapcmeeHHoiii
yHuseepcumem umenu M. B. J/lomorocosa, Poccus) IlckoBckue MacTepa B MOCKOBCKOM
Kpemie B konue XV Beka: B coceficTBe ¢ UTaIbAHCKMMM apXUTEKTOPaMuU

VLADIMIR SEDOV (Lomonosov Moscow State University, Russia) Masters
from Pskov in Moscow Kremlin in the Late 15" c.: Working Side by Side the Italian
Architects

CMMPHOBA 9HTEJ/IMHA CEPT'EEBHA (Mockosckuii eocyoapcmeenHoiii
ynusepcumem umenu M. B. /lomonocosa, Poccusi) KOHTaKTBI 1 IPOTUBOCTOSIHNUE PYC-
CKOI1 M 3aIlaJHOEBPOIIENICKOM XYJ0KeCTBeHHOM KynbTyphl B XVI Beke. HexkoTopsrie
HaOIIOgeHN

ENGELINA SMIRNOVA (Lomonosov Moscow State University, Russia)
Contacts and Confrontation of Russian and Western Artistic Cultures in the 16™
Century. Some Remarks

[NAHAVMOTVC BOKOTOIIYJIOC (Agurickas axademus nayx, Ipeyus) Bru-
siHue PeHeccaHca Ha IIOCTBU3AHTUIICKYIO MKOHONUCH Kpura

PANAGIOTIS VOKOTOPOULOS (Academy of Athens, Greece) Renaissance
Influence on Post-Byzantine Panel Painting in Crete

TYUYKOB VMBAH MBAHOBUY (Mockosckuii eocydapcmeenHviii yHueep-
cumem umenu M. B. Jlomonocosa, Poccus) Apxurextop >xopmxo Bazapu n konery
anoxu Bospoxennsa

IVAN TUCHKOV (Lomonosov Moscow State University, Russia) Contacts and
The Architect Giorgio Vasari and the End of the Epoch of Renaissance

27 oxmsabps, emoprux / October 27, Tuesday 7



14:30-15:30. Ilepepnin
Break

MAXO OJIbI'A TEOPTUMEBHA (Iocyoapcmeennoiii dpmumanrc, Canxm-Ile-
mepOypeckuii 20cy0apcmeeHHvill uHCMuUmym KuHo u menesuderust, Poccus) O6pa3sbr
My3 B >xmBonucu Peneccanca u HoBoro Bpemenu. Ot cryanono JInonenno x'cte 1o
KapTUH HEOK/IACCUIIM3Ma

OLGA MAKHO (The State Hermitage Museum, Saint Petersburg University of
Film and Television, Russia) Muses Images in the Renaissance and after-Renaissance
Painting from Lionello d’Este’s Studiolo to Neo-Classical Paintings

MAVICTPOBCKAS MAPVI TEPEHTBEBHA (Mockosckas zocydapcmeeti-
HAA xydoxcecmeeHHo-npomviuinentas akademus umenu C. I Cmpoeanosa, Poccust)
[IpyHUMIIBI ¥ TIpVeMbl KOJUIEKIIMOHHOTO 9KCIIOHMpPOBaHMs B 3moxy PeHeccaHca:
K ucTopun cranoB/ieHNs €BpONEICKOTO My3es

MARIA MAISTROVSKAYA (Moscow State Stroganov Academy of Industrial
and Applied Arts, Russia) The Principles and Techniques of Exhibitions in the
Renaissance: On the History of the Formation of a European Museum

MBUJIKOBCKIN IMUTPUW OJIETOBUY (Mockosckuii apxumexmypHolil
uncmumym (Tocyoapcmeennas akademus), Poccus) Ilpoucxoxpenue manamadTHOTO
cajia M po>KJieHye )KM3HeHHolI cpeibl HoBoro Bpemenn

DMITRY SHVIDKOVSKY (Moscow Architectural Institute (State Academy),
Russia) The Origin of the Landscape Garden and the Birth of Modern Environment

PBIKOB AHATOJIVI BITAJIVUMMUPOBUY (Canxm-Ilemep6ypeckuii 2ocy-
dapcmeennuiii yHusepcumem, Poccus) @antomusie 6omu. K Bompocy o pereniym
VICKyCCTBa BO3pOXk/ieHIsI B 5TI0XY MOAEpHU3Ma

ANATOLII RYKOV (Saint Petersburg State University, Russia) The Phantom
Pain. On the Reception of Renaissance Art in the Modernist Epoch

TPAYEBA CBET/IAHA MUXAWMIOBHA (Cankm-Ilemep6ypeckuii 2ocy-
dapcmeeHHbIll AKAOeMUHECKU UHCIUMY M HUS0NUCU, CKYIbNMYPblL U APXUMEKMY bl
umenu V. E. Penuna, Poccus) PeHeccaHCHbIe MOTVBBI B 1300pa3uTe/IbHOM MICKYCCTBE
COBpEMEHHBIX eTepOyPrCKUX Xy 0)KHIKOB-aKaIeMICTOB

SVETLANA GRACHEVA (Saint Petersburg Academy of Arts, Russia)
Renaissance Motifs in the Contemporary Art of St. Petersburg Academic Artists

8 27 oxmabps, emopruxk / October 27, Tuesday



Bpems 1151 03HaKOM/IEHNSA C TOCTEPHBIMU JOKIagaMu (2 amask, doiie cneéa
u cnpaea om 6x00a 6 KoH@epery-3an)

Presentation of posters (2" floor, foyers to the left and to the right of the con-
ference hall)

BoicraBka kHur «Vicropus uckyccrsa B MockosckoM u CaHkT-Ilerep6ypr-
CKOM yHUBepcuTeTax» (2 amax, 6ubnuomexa)

Presentation of the book exhibition History of Art in Moscow and St. Peters-
burg Universities (2" floor, library)

@oTOBBICTABKA «APXITEKTYpa UTAbAHCKOTO PeHeccanca B ¢poTorpadmsax
Anekces SIkoBneBa» (2 amasc, Ampuym 3a Kordepenu-3anom)

Presentation of the Exhibition Italian Renaissance Architecture in the Photo-
graphs of Alexey Yakovlev (2" floor, Atrium behind the conference hall)

Qypurer i y4acTHUKOB KoHbepeHuun (2 amaxc, Ampuym 3a KoHdge-
penuy-3anom)

Welcome party for the conference participants (2" floor, Atrium behind the
conference hall)

27 okmsa6bps, emopruk / October 27, Tuesday 9



28 okTAOp, cpena
October 28, Wednesday

Vcropnuecknii pakynbrer MI'Y umenu M. B. JlomoHOCOBa
Lomonosov Moscow State University, Faculty of History

Cexkumus I. VickyccTBo [IpeBHero mmpa
Session I. Ancient Art

10:00-16:30. 5 amax, ayo. E530
5™ floor, auditorium E530

IIpepceparenn: Hukynnna Haranba Muxaiinosna, Hanumosa Hagexxpa Anarto-
TbeBHa
Chairpersons: Natalia Nikulina, Nadezhda Nalimova

2.1.1 MAH®PEI HABPOT (bepnurckuii ¢poro IIpycckoeo KynvmypHozo HACIeOUs,
Tepmanus) Kenbrckoe MCKYCCTBO

MANFRED NAWROTH (Prussian Cultural Heritage Foundation, Berlin,
Germany) Celtic Art

2.1.2 DBJIMHOBA OJIbI'A EBTEHBEBHA (Canxm-Ilemepbypeckuii eymanumap-
Holll  yHusepcumem npogcoro3os, Poccust) Ilpenmers! HYMU3MATHKYL B KOHTEKCTe
KeJIbTCKOTO MCKYCCTBA

OLGA BLINOVA (Saint Petersburg Humanitarian University of Trade Unions,
Russia) Numismatic Material in the Context of Celtic Art

2.1.3 KMIIBAJIM TAMAII TIETEP (Mockoseckuii eocydapcmeernviii yHusepcu-
mem umenu M. B. Jlomonocosa, Poccus) [IBopsl B apxutektype Mamoit Asun II Toics-
qeseTus 0 H. 9.

TAMAS PETER KISBALI (Lomonosov Moscow State University, Russia)
Courtyards in the Architecture of Asia Minor in the 2™ Millennium BC

2.14 KY3bMUMHA I0/II CTAHVCIABOBHA (Mockosckuii eocyoapcmeéertbiii
ynusepcumem umenu M. B. Jlomorocosa, Poccus) Xpambl 6ora Xangu B YpapTy: Oco-
OEHHOCTH apXUTEKTYPHO-IIPOCTPAHCTBEHHOTO PEelIeHNA

YULIYA KUZMINA (Lomonosov Moscow State University, Russia) Temples of
the God Khaldi in Urartu: Architectural and Spatial Features

2.1.5 BEPI'A30B PAMWJIb PAGAVJIOBUY (Mockosckuti 2ocyoapcmeenoiii yHu-
sepcumem umenu M. B. Jlomonocosa, Poccus) Tunonorus gpopua-amnagaHbl B KJIACCH-
4eCKOl apXUTEKType axeMeHuscKoro Vpana: [Ipo6mema nponcxoxpeHns

RAMIL VERGAZOV (Lomonosov Moscow State University, Russia) Typology
of Apadana Palace in the Classical Architecture of Achaemenid Iran: The Problem of
Origin

10 28 oxmsabps, cpeda / October 28, Wednesday



2.1.6 MUP30OEB EBTEHUI BAXJIY/IOBUY (HayuonanvHuiii uccnedosamens-
ckuil mexHonoeuueckuii ynusepcumem «MMCuC», Poccus) CacaHUACKNIT HaCKab-
HbII1 pentbed B [lapabruppe: VIHTepripeTanus

EVGENY MIRZOEV (National University of Science and Technology MISiS,
Russia) The Sasanian Rock Relief at Darabgird: Interpretation

12:00-12:30. IlepepniB
Break

2.1.7 KOJIOCOB BJIAAVIMUP ITABJIOBUY (Iocyoapcmeentviii dpmumani, Poc-
cust) Jopudeckuit ppus B apxurexrype HpeBueit [penyn. Pernonanbuble oTnmyus u
VIX JIOKQ/IM3aLVs

VLADIMIR KOLOSOV (The State Hermitage Museum, Russia) Doric Frieze in
the Architecture of Ancient Greece. Regional Differences and Their Localization

2.1.8 CEYMH AJIEKCAHJIP TEOPTMEBUY (Poccutickuii eocyoapcmeeHHubiii
nedazozuueckuii ynusepcumem umenu A. V. Iepuena, Poccus) Cuirasse esthetique B
TePMUHAX Y OHATUAX «PUTOpUKI» Apucroresis

ALEXANDER SECHIN (Herzen State Pedagogical University of Russia, Russia)
Cuirasse esthetique in Terms and Concepts of Aristotle’s Rhetoric

2.1.9 TAJITAHOBA OIOHA AJITAPOBHA (Poccutickuii 2ocydapcmeenHuiii eyma-
HumapHwiti ynusepcumem, Poccus) PuryparuBHble M300pakeHNs U UX UKOHOTpadm-
JecKye MPOTOTHUIIBI B JleKope OOK/ITafloK HOKeH M TOPUTOB 13 CKM(MCKUX KypraHoB
IV B. mo H.5.

OYUNA GALDANOVA (Russian State University for the Humanities, Russia)
Figurative Images and Their Iconographic Prototypes in Decoration of Scabbard and
Gorytoi Overlays from Scythian Tombs of the 4" Century BC (Chertomlyc and Vergina
Groups)

2.1.10 BACBKO IMUTPUV CEPTEEBUY (Canxm-ITemep6ypeckuii 2ocydapcmeen-
Hotil yHusepcumem, locyoapcmeennviii Spmuman, Poccus) O HEKOTOPBIX IeMKaxX
Macrepa Adunsbr 1472 B cobpannu [ocygapcTBeHHOTO DpMuTaKa

DMITRII VASKO (Saint Petersburg State University, The State Hermitage
Museum, Russia) On Some Pelikai of the Painter of Athens 1472 in the Collection of
the State Hermitage Museum

2.1.11 KMOUIINHA OKCAHA AHATOJIBEBHA (Mockosckuii nedazozuvueckutl
eocyoapcmeentovlil yHusepcumem, Poccust) PacTuTebHble MOTUBBL B I0)KHO-UTa/INIL-
ckoit Bagomnucu: [Ipo6membl ncciemoBaHms

OXANA KIFISHINA (Moscow State Pedagogical University, Russia) Floral
Motifs in South Italian Vase-Painting: Problems of Studing
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2.1.12 XVDKVMHA HAJTEXIA KOHCTAHTVMHOBHA (Tocydapcmeentuiii Ipmu-
maok; Canxm-Ilemep6ypeckuii 2ocyoapcmeennuiti ynusepcumem, Poccus) K Bompocy
O TMIOHATUMN «[IPOBUHIMABHBIN CTIIb» B UCKYCCTBe Bocmopa nepBbix BEKOB H. 3.
NADIA JIJINA (The State Hermitage Museum; Saint-Petersburg State University,
Russia) The Problem of “Provincial Style” in the Art of Bosporus in Early Ages CE

14:30-15:00. Ilepepnin
Break

2.1.13 KAPEJIMH JIMWUTPUNM AJIEKCEEBUY (Mockosckuii apxumexmyprbiil
uncmumym (Iocyoapcmeennas akademust), Poccust) 3aMCTBOBaHe MO3JHEPUMCKIX
apXUTEKTYPHBIX IPMEMOB, BBIPKAIOMIMX HOMUTIYECKe KOHIENINY, B paHHEXpU-
CTUMAHCKOV apXUTEKType

DMITRY KARELIN (Moscow Architectural Institute (State Academy), Russia)
The Adoption of Late Roman Architectural Principles Expressing Authoritative
Concepts by Early Christian Architecture

2.1.14 MISBMAWMJIKMHA EKATEPVMHA CEPI'EEBHA (Tocyoapcmeennviii pmu-
mavk, Poccust) BubnmoTekn a//IMHUCTUYECKOTO U PUMCKOTO BpeMeHM) Ha TepPUTOPUI
Marnoit Asun

EKATERINA IZMAILKINA (The State Hermitage Museum, Russia) Libraries
of the Hellenistic and Roman Period on the Territory of Asia Minor

2.1.15 CAMOWJIOB IIETP AHJPEEBMY (Mockosckuii zocydapcmeentoiii yHui-
sepcumem umenu M. B. Jlomornocosa, Poccus) Dopym Cesepos B JlenTuc Marna kak
HaCJIe[HVK TPeX JITHUI Pa3sBUTHA IPEBHEPUMCKIX GOpyMOB

PETR SAMOYLOV (Lomonosov Moscow State University, Russia) The Severus
Forum in Leptis Magna as the Successor of Three Branches of Ancient Roman Forum
Evolution

IlocTepHbie JOKIaAbI
Posters

2.1.16 BAH JEP BECTOM3EH BAJIEPUA ONETOBHA (Carnxm-Ilemep6ypeckuil
eocyoapcmeentolii yHusepcumem, Poccus) TexHUKa yTpadyeHHOTO BOCKAa B CKYJIBII-
Type Adpukn roxxHee Caxapsl. bponsza Hurepun B cobpanusx mysees EBporst

VALERIA VAN DER WESTHUIZEN (Saint-Petersburg State University,
Russia) Lost Wax Technique in the Sculpture of Sub-Saharan Africa. The Bronzes of
Nigeria in the Museum Collections of Europe

2.1.17 MUTUHA MAPVIA HUKOJTAEBHA (Cauxm-Ilemep6ypeckuii eymanumap-
Holil yHusepcumem npogcoro3os, Iocydapcmeennviii pmumanc, Poccus) AHTponoM-
op¢nas mractuka Tpunonba-Kykyrenn: Oco6eHHOCTM eKOpa U eTo MHTepIpeTalun

MARIA MITINA (Saint Petersburg Humanitarian University of Trade Unions;
The State Hermitage Museum, Russia) Anthropomorphic Figurines from Tripolye-
Cucuteni: Features of Decoration and Its Interpretation
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Cexnus II. 3amagHoeBponeiickoe CpefHEBEKOBOE MCKYCCTBO
Session II. Western Medieval Art

10:00-14:30. 5 amax, ayo. E526
5™ floor, auditorium E526

IIpenceparenu: PacropryeB Anekceii Jleoanmosnd, KoBanesckasa Csernana Buk-
TOpPOBHA
Chairpersons: Alexey Rastorguev, Svetlana Kovalevskaya

2.2.0 AKOIISH 3APYU ABETVICOBHA (Epesarckuti eocydapcmeenHolii yHusep-
cumem, Apmenust) MonyMeHTaIbHast >kBonuch Apmennu VII cToneTns B KOHTEKCTe
BOCTOYHOXPYICTMAHCKON TPagyIINu

ZARUHI HAKOBYAN (Yerevan State University, Armenia) Armenian
Monumental Painting of the 7" Century in the Context of East Christian Tradition

22.1 MAPKO [’ATTAHA3NO (Ynueepcumem umenu Ilabpusne [I’Annynyuo,
Kuemu, Umanus) «Renouveau Paléochrétien» na nmepudepnn chepst Bmmsauns Cssa-
toro IIpecrona: /Isa namaranka us Ackomu [Inueno

MARCO DATTANASIO (University “G. dAnnunzio” Chieti, Italy) The
“Renouveau Paléochrétien” at the Periphery of the Holy See: Two Examples in Ascoli
Piceno

2.2.2 POBEPTA YEPOHE (Pumckuii ynusepcumem Jla Canuenuya, Mmanus) Vizo-
6paxeHne ocHoBaTesnA. HoBoe npourenye ncropuu cB. beHeayKTa B HYDKHE IIepKBI
Cakpo Crnrexo B Cy6mako

ROBERTA CERONE (Sapienza University of Rome, Italy) Picturing the
Founder. A New Reading of the Stories of St. Benedict in the Lower Church of the
Sacro Speco at Subiaco

22.3 SHA MUXATTYAKOBA (Pumckuii ynusepcumem Jla Canuenya, Vimanus;
Yuueepcumem Ilanayxoeo 6 Onomoyue, Yexus) Mexny Ilepcueit u EBponoit: mxono-
rpaduyeckas rpapuius n3obpaxkenns cB. AHactacus [lepcusinuna B ab6arcTe Tpex
Ucrounukos (Tre Fontane) B Pume

JANA MICHALCAKOVA (Sapienza University of Rome, Italy; Palacky
University Olomouc, Czech Republic) Between Persia and Europe: Iconographic
Tradition of St. Anastasius of Persia in the Tre Fontane Abbey in Rome

224 CWIbBUA NEIXMNO (Pumckuti ynusepcumem Jla Canuenua, Vmanus)
Penuxsunm nepksu Cs. @pannncka B Koprone: Mexxny Busantueit u 3anagom

SILVIA LEGGIO (Sapienza University of Rome, Italy) Relics in Cortona between
Byzantium and the West: the Case of the Church of St. Francis

2.2.5 OJJIM3ABETA CKYHIDKMO (Pumckuii Ynusepcumem Jla Canuenya; Bamu-
kauckue myseu, Mmanus) OT paHHero MOHaIIeCcTBa K MO3{HeMYy acketusmy B lleH-
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tpanpHON Mrtamm (VI-XI BB.): Acketmueckmit o6pa3 >kusHuM u pecku Ieuiep
nonmyunbl CynnentonusA B CesepHoM Jlanyo

ELISABETTA SCUNGIO (Sapienza University of Rome; Vatican Museums,
Italy) From Early Monasticism to Later Ascetism in Central Italy (6™-11" Century):
Ascetic Life and Rock Art in the Grottoes of the Suppentonia Valley in Northern
Latium

22.6 JIYKMYEBA KPACVMMPA TIOBEHOBHA (Poccuiickuti eocyoapcmeettoiii
eymanumapuoviii ynusepcumem, Poccus) VIsobpaxxenne Crpamnoro Cyzna B rotmye-
CKOJI MOHyMeHTanbHONM cKynbnrype XIII Bexa: IBOMONMA TEMbl I PErMOHA/IbHAS
crienpyKa NKOHOTpaduiecKoil TPAKTOBKI

KRASSIMIRA LOUKITCHEVA (Russian State University for the Humanities,
Russia) The image of the Last Judgment in the Gothic Monumental Sculpture of the
13™ Century: Evolution of the Theme and Regional Specificity of Iconographical
Interpretation

2.2.7 ETOPOBA AHACTACHUS CEPTEEBHA (Mockosckuii eocyoapcmeenHuolii
yHusepcumem umenu M. B. Jlomonocosa, Poccusi) «XepyBuM» U3 VUTIOCTPATUBHOTO
psna «Speculum theologiae»

ANASTASIA EGOROVA (Lomonosov Moscow State University, Russia)
“Cherubim” from the Collection of Miniatures “Speculum theologiae”

12:00-12:30. Ilepepnin
Break

2.2.8 POI'OB MUXAWII AHATOJIBEBUY (Poccuiickuii eocydapcmeerHuiii yma-
HumapHoLii yHusepcumem, Poccust) 3epliano 4e/IoBe4ecKoro craceHysi: MuHMaTIOpbl
u3 cobpanusa H. Yroguaoit

MIKHAIL ROGOV (Russian State University for the Humanities, Russia)
Speculum Humanae Salvationis: Miniatures from the Collection of N. Ugodina

229 PUKOTA EKATEPUMHA BJIAIVIMUPOBHA (Mockosckuii eocydapcmeet-
Huiti yHueepcumem umenu M. B. Jlomonocosa, Poccust) PomaHcKas MOHYMeHTaIbHAS
xupomuch XII Bexa B [lonnne JIyapa

EKATERINA RIKOTA (Lomonosov Moscow State University, Russia)
Romanesque Wall Painting of the 12 Century: The Loir Valley

2.2.10 MAVIKO BAJIM BJIAIVICIABOBUY (Mucmumym apxeonoeuu Kpoima,
Poccus) DpeckoBoe uckyccTBo cpegHeBekoBoit Comnpaiin: O630p MICTOYHMKOB

VADIM MAIKO (The Institute of Archaeology of Crimea, Russia) Fresco Art of
Medieval Soldaja: Review of Sources

2.2.11 KMCEJIEBA AHHA AJIEKCEEBHA (Mockosckuii eocyoapcmeenHviii yHu-
sepcumem umeru M. B. Jlomornocosa, Poccust) Kaguio n3 [IBoplia M3SIIIHBIX ICKYCCTB
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B Jlmnne. Cioxer «Tpum OoTpoka B TeIINM OTHEHHOI» B €KOPATUBHO-TPUKIAJHOM
VICKYCCTBE

ANNA KISELEVA (Lomonosov Moscow State University, Russia) Censer from
the Palais de Beaux Arts in Lille. The Image of Three Hebrews in the Fiery Furnace in
Applied Arts

2.2.12 TIYTAYEBA MPUHA BAYECJIABOBHA (Mockosckuii zocydapcmeenHbiil
yHusepcumem umenu M. B. Jlomonocosa, Poccus) Tockanckme ukoHbl XIII Beka u
BU3AHTUICKIE IIpOTOTUIIBI. CTmtb Kak OUCTaHIINA

IRINA PUGACHEVA (Lomonosov Moscow State University, Russia) Tuscan
Icons of the 13" Century and Byzantine Prototypes. Style as a Distance

2.2.13 YEPHLIIIOBA KAPVHA AHJIPEEBHA (Canxkm-Ilemep6ypeckuii eocy-
dapcmeennuiii ynusepcumem, Poccus) VIHTepnpetanun crioxera «Memento mori» B
VICTOPUY €BPOIENICKOro 10BepHOro nckyccrsa XIV-XIX Bekos.

KARINA CHERNYSHOVA (Saint Petersburg State University, Russia) The
Interpretation of “Memento mori” Theme in the History of European Jewellery from
the 14™ to the 19" Centuries

2.2.14 VIIAKOBA BEPOHMKA T'EOPTMEBHA (Mockosckuii eocydapcmeerHoiii
yHusepcumem umeru M. B. Jlomonocosa, Poccust) ApXuTeKTypHBI OpHAMEHT POMaH-
ckoit Arrynuu. Biskue aHanorvu v oTfaieHHbIe MICTOKM

VERONIKA USHAKOVA (Lomonosov Moscow State University, Russia) The
Architectural Ornament of Romanesque Apulia. Close Similarities and Distant Sources

Cexnu II1. [IpeBHEpYCCKOE MCKYCCTBO
Session III. Old Russian Art

10:00-14:30. 5 amax, ayo. E544
5™ floor, auditorium E544

IIpencepatenn: CmupHoBa JHrennna CepreeBHa, IIpeo6paxkeHckuit AmeKcaHgp
Cepreesny

Chairpersons: Engelina Smirnova, Alexander Preobrazhensky

2.3.1 MATBEEB BACWJIVV HUKOJIAEBIY (Tocydapcmeentviii Spmumas, Poc-
cust) OMdanuii B ieKope MOJIOB LiepKBell JOMOHTObCKOM Pycn

VASILII MATVEEV (The State Hermitage Museum, Russia) The Omphalion in
Floor Decoration of Churches in Pre-Mongol Rus’

232 MAHYKAH AHHA MUXAWIOBHA (Yacmroe yupesxdenue xymomypol
«Mys3eti pycckoti ukoHwvi», Poccust) OcobeHHOCTY MKOHOTpadyy BETX03aBEeTHBIX K/Iel M
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IOKHBIX BpaT cobopa PoxxgectBa Boromarepu B Cyspnae u muteparypHas TpajuLus
JOMOHTO/IbCKOM Pycu

ANNA MANUKIAN (The private cultural institution “The Museum of the
Russian Icon”, Russia) The Old Testament Iconography of the South Door of the Nativity
of the Virgin Cathedral in Suzdal and Literary Tradition of the Pre-Mongol Rus’

2.3.3 IIOIIOBA EJIEHA AJIEKCAHIPOBHA (Hayunas 6ubnuomexa Poccutickoi
Axademuu xyooxecms, Poccus) YdaeHue ucuxasMa 1 ero BIMsSHME Ha CTUIb MOHY-
MeHTabHOI >xuBonucy koHna XIV Beka n3 xpamos [JoBMoHTOBa ropopa Bo IIckose.
[Ipo6nema cBeta

ELENA POPOVA (Scientific Library of the Russian Academy of Arts, Russia)
The Doctrine of Hesychasm and Its Influence on the Style of Late 14™ Century Frescoes
from the Churches of the Dovmontov Gorod in Pskov. The Problem of Light

2.34 [IAIIOBAJIOBA AJIEKCAHJIIPA HUKOJJIAEBHA (IocyoapcmeerHuolii
uHcmumym uckyccmeosHanus, Poccus) Pocrvcp 1epkBu apxanrena Muxamma Cko-
BOPOZICKOr0 MOHAcThIpA 6113 Bemkoro HoBroposa B KOHTEKCTe BOCTOYHOXPYICTH-
aHCKOI'O MCKYCCTBA Hadana XV Beka

ALEXANDRA SHAPOVALOVA (State Institute of Art Studies, Moscow,
Russia) Frescoes of the Archangel Michael Church in the Skovorodsky Monastery near
Novgorod the Great in the Context of Eastern Christian Art of the Early 15" Century

2.3.5 DBY3bIKMHA I0JIVI HUKOJIAEBHA (Myseu Mockosckozo Kpemns, Poccust)
CnoxeHne obpasa MOHAacCTBIPA B pyccKoM uckycctse XIV-XVI Bexkos

YULIA BUZYKINA (Moscow Kremlin Museums, Russia) Composing of the
Monastery Image in the Russian Art of the 14™-16™ Centuries

2.3.6  EPIIOB IIETP ITIEBOBMY (Poccutickuti uHcmumym ucmopuu uckyccms,
Poccus) K npobneme popmupoBanus CTUIA B apXUTEKType MOCKOBCKOro rocypap-
cTBa KoHIa XV —nepsoit Tpetn XVI Beka

PETR ERSHOV (Russian Institute of Art History in Saint Petersburg, Russia)
On the Problem of Style Formation in the Architecture of Moscow Rus in the Late
15" — First Quarter of the 16™ Century

2.3.7 KVJIAKOBA VIPVMHA ITABJIOBHA (Mockosckuii eocyoapcmeenHviii yHuU-
sepcumem umenu M. B. Jlomonocosa, Poccust) CrpacTHas ukoHna boxmeit Marepu B
PYCCKOI Tpaguiuy: AKTyaIu3anys UKOHOrpady B 00IIeKy/IbTyPHOM KOHTEKCTe
IRINA KULAKOVA (Lomonosov Moscow State University, Russia) The Virgin
of Passion in Russian Tradition: Actualization of Iconography in Cross-cultural Context

12:00-12:30. IlepepniB
Break

2.3.8 MWJIBYMK MUXAWII ICAEBUY (Ynen Cosemos no coxpaneHuro Kymv-
mypHoeo Hacneous npu npasumenvcmee Cankm-Ilemep6ypea u Munucmepcmee Ky/v-
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mypor P®, Poccus) [lepeBsinHast 1iepkoBb 1681 ropa B OnoHIIe IO IOPSIHOI TpaMoTe
1 1300pakeHNIo Ha T1aHe ropoa 1690-X rogos

MIKHAIL MILCHIK (Member of the Councils for Preservation of Cultural
Heritage of St. Petersburg Government and of the Ministry of Culture, Russia) Wooden
Church of 1681 at Olonets as Attested by Documents and Town Plan of the 1690ies

239 ATHENI KPU3A (Kembpuosckuii yHusepcumem, Benukobpumarus)
«Gnadenstuhl» Ha YeTbIpexyacTHOI NKOHE — 3aMaf{HOE BIIMAHME?

AGNES KRIZA (University of Cambridge, Great Britain) “Gnadenstuhl” on the
Four-part Icon — a Western Influence?

2.3.10 MAMEP IIOJIMHA BAYECJIABOBHA (Bropubypeckuii Ynusepcumem
Onuyca u Maxcumunuana (Iepmanus), Poccus) 3amafHOEBPOIEIICKIE MCTOYHVKY
Y CeMaHTMKa MKOHorpadmyeckoro tuma «Bemnknit Apxuepeit ¢ Pacriatem»: K mpo-
O71eMe MHO>KeCTBEHHBIX M300pakeHni1 XprcTa

POLINA MAIER (The University of Wiirzburg (Germany), Russia) The Western
European Sources and the Meaning of the Iconography “Christ the Great Hierarch
with the Crucifix“: On the Problem of the Multiple Images of Christ

2.3.11 TIOOKOBBIPOBA BEPA I'PUTOPBEBHA (Bubnuomexa Poccutickoil akade-
muu Hayk, Poccust) PaznuyHble TUIIBI PeMMHUCIIEHIINIT 3alIaIHBIX IPaBIOp B MUHMA-
TIOpax pPyCCcKuXx /nieBbix Anokamuicucos XVI Beka. K mocranoske npo6iemst

VERA PODKOVYROVA (The Library of the Russian Academy of Science,
Russia) Difterent Types of Western European Prints’ Reminiscences in Illustrative
Cycles of Russian 16" Century Apocalypse Manuscripts. Problem Statement

2.3.12 TAMJIMLIKI AHJIPEV BUKTOPOBUY (HUW meopuu u ucmopuu u3o-
bpasumenvHoix uckyccms Poccutickoil akademuu xyooxecms, Poccus) Hooe o 3anaz-
HOEBPOIIENICKNX MCTOYHMKAX pyccKoro nuckyccrsa XVII Bexa

ANDREY GAMLITSKIY (Research Institute of Theory and History of Fine Arts
of the Russian Academy of Arts, Russia) New Facts about Western Models of Russian
Art in the 17™ Century

2.3.13 CABEJIbEBA MAPV IOPLEBHA (Mockosckuii yenmp my3etinozo pa3su-
musi, Poccus) JlnneBoii 6ykBapb Kapuona VicrommHa 1 3anajHoeBpoIerickast Tpaju-
V1A yKpallleHHBIX a7idaBuToB: PasBiedenne, oOydeHye ¥ BOCOUTaHNe

MARIA SAVELIEVA (Moscow Center of Museum Development, Russia)
[lluminated ABC-book by Karion Istomin and West European Tradition of Illuminated
Alphabets: Entertaining, Teaching, and Edifying

2.3.14 TIMPOTOBA MAPW UTOPEBHA (Mockosckuii nedazoeuueckuti eocyoap-
cmeenHbili yHusepcumem, Poccus) Pycckas XyoxkecTBeHHast apXeoyorns: Y UCTOKOB
HAYKU O JPEeBHEPYCCKOM MICKYCCTBE

MARIA PIROGOVA (Moscow State Pedagogical University, Russia) Russian
Archeology of Art: At the Origins of the Science about Medieval Russian Art

28 okmsab6ps, cpeda / October 28, Wednesday 17



IlocTepHble JOKIaAbI
Posters

2.3.15 IIEPMMJIOBCKASI AHHA BOPUCOBHA (Mucmumym akonoeuueckux
npobnem Cesepa Ypanvckozo omoenenus Poccuiickoti akademuu Hayk, Poccus) [lepe-
BAHHBIN XpaM B KOHTEKCTE U3Y4YEHNA PYCCKOM TPaSULIVIOHHO KY/IbTYPbl

ANNA PERMILOVSKAYA (Russian Academy of Sciences, Ural Branch, Institute of
Ecological Problems of the North, Russia) Wooden Church in the Context of the Russian
Traditional Culture Studies

2.3.16 IIMPAEBA AHACTACHUA BIAIVIMMPOBHA (Mockosckas npasocnasHas
oyxosHas axademusi u cemunapus, Poccus) Vicropus u3ydeHUs: MKOHOCTaca YCIIeH-
ckoro cobopa Casro-Tponukoit CeprueBoit naBpsl: [Ipo6eMbl 1 OTKPBITIS
ANASTASIYA SHIRYAEVA (Moscow Theological Academy, Russia) The Iconostasis of
the Dormition Cathedral of the Holy Trinity — St. Sergius Lavra: History of the Study,
Problems and Discoveries

Cexnus IV. Pycckoe nckyccrso XX-XXI B.
Session IV. Russian Art of the 20" Century and Contemporary Russian Art

10:00-19:30. 6 aman, ayo. E621

6" floor, auditorium E621
ITpencenaremn: Byosun Iennaguit Bukroposny, Epodee Hukonait AngpeeBny
Chairpersons: Gennady Vdovin, Nikolay Erofeev

241 XAPUTOHOB APTVYP BJIADMMMPOBUY (Mockosckuii 2ocydapcmeen-
Huiti yHusepcumem umeru M. B. J/lomonocosa, Poccust) Pycckue maBuibOHBI Ha Bce-
MUPHBIX BbICTaBKax pybesxa XIX-XX Bexos. [Ipo6imeMbl apXUTeKTyphbl 11 9KCIIO3ULIUN
ARTHUR KHARITONOV (Lomonosov Moscow State University, Russia) Russian
Pavilions at the World Exhibitions at the Turn of the 19'"-20™ Centuries. The Problems
of Architecture and Exhibituon

242 KOPYAIMHA OJIbTA AJIEKCAHJIPOBHA (Mockosckuii zocydapcmeen-
Huiti yHusepcumem umenu M. B. Jlomonocosa, Poccust) Topoma-cansr anpaero Boc-
TOKa B Hadajne XX BeKa

OLGA KORCHAGINA (Lomonosov Moscow State University, Russia) The Far-
East Garden-Cities at the Beginning of the 20™ Century

243 JOJITOBA AHACTACHA UTOPEBHA (Bcepoccutickuti myseti A. C. ITyw-
kuna, Poccust) TBopueckuit metop apxutekropa I1. @. Anémmna

ANASTASIA DOLGOVA (National A. S. Pushkin Museum, Russia) Architect
Pavel Alyoshin’s Artistic Method

244 CMMPHOBA KCEHVA BAYEC/IABOBHA (Iocydapcmeenmviii HayuHo-uc-
cnedosamenvckuii myseil apxumexkmypor umenu A. B. Il]ycesa, Poccus) Memopuainb-
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Hble KOMITJIEKCBI TepOsIM U KepTBaM Benmnkoit OrtedecTBeHHOI BOITHBI. Hepeannso-
BaHHbIe IPpoeKThl 1960-1070-x romos 114 ropopa /lennnHrpana

KSENIA SMIRNOVA (Schusev State Museum of Architecture, Russia)
Monuments to Heroes and Victims of the Great Patriotic War. Unrealized Projects of
the 1960-1970s in Leningrad

245 MWINOA MAIBAHOBUY (benepaockuii ynusepcumem, Cepbus) Ot SInTh
no Canonuk: Pasnocroponnee tBopuectBo apxutekropa H. I1. Kpacnosa

MILICA MADJANOVIC (Belgrade University, Serbia) From Yalta to
Thessaloniki: Versatile Architect Nikolai Petrovich Krasnov

246 @®ABVAH BEJUIA (X Iapuscckuii ynusepcumem, @panyus) O6 ucropumn
COBETCKOM apXUTEKTYPbI

FABIEN BELLAT (Université Paris Ouest Nanterre La Defense (Paris X
University), France) On History of Soviet Architecture

2.4.7 EPO®EEB HUKOJIAM AHOPEEBUY (Mockosckuii Iocydapcmeennolil
Yrusepcumem umenu M. B. JTomorocosa; Tocyoapcmeennuiti Llenmp CospemeHHozo
HUckyccmea, Poccus) @yTtypuctundeckue sxyuigHble mpoekTel B CCCP B 1960-e romst

NIKOLAY EROFEEV (Moscow State University, NCCA, Russia) Soviet
Futuristic Housing Projects in the 1960s

12:00-12:30. IlepepniB
Break

2.4.8 MAIJIBIIIEBA TATbAHA JIEOHUJOBHA (Becmpanvckuti yHusepcumem
umenu Bunveenvma, Iepmanus) Cumcbonnm 6emmoro nyepHoro: moprpetst B. A. Ceposa
MEXJY TpafuLiyeli 1 MOAEePHU3MOM

TANJA MALYCHEVA (University of Miinster, Germany) Symphonies in White
and Black: Valentin Serov’s Portraits between Tradition and Modernity

2.49 HWKOJIbCKNU AHJIPEV AHAPEEBUY (Tocydapcmeennuiii uncmumym
uckyccmeosHanus, Poccus) AHTUYHBIE I peHECCAaHCHBIE PEMVHMUCLEHIM B MOHY-
MEHTa/IbHOJ KMBOIMCY PYCCKOTO HEOK/IaccuyusMa Hauana XX Beka: VI3mo61eHHble
CIOXKETBI

ANDREY NIKOLSKIY (State Institute of Art Studies, Russia) Antique and
Renaissance Reminiscences in the Monumental Russian Neoclassical Painting of the
early 20" Century: Favourite Themes

2.4.10 AHDKEJIMHA JIYYEHTO (HayuonanvHoui uccnedosamenvckuti yHusep-
cumem — Buicuias wikona skoHomuxu, Poccust) PaspaboTka HOBOII NepCIIEKTUBBI OT
cTapbIx MeTOfOB: bema Yurti n acretnka PeHeccanca B COBETCKOM MOHYMEHTAa/IbHOM
VICKYCCTBE

ANGELINA LUCENTO (The National Research University — Higher School of
Economics, Russia) Remaking the New Perspective from Old Methods: Bela Uitz and
Renaissance Aesthetics in Soviet Monumental Art
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2.4.11 BOJIKOB UT'OPb MUXAWMIIOBUY (Mockosckuii zocydapcmeennolii yHu-
sepcumem umenu M. B. Jlomornocosa, Mynvmumeoua Apm Myseii, Poccust) Mozanku
cTaHIMu MeTpo «MasikoBcKast» Anekcangpa [leitHeku 1 coBeTcKas QoTorpadus
1920-x - 1930-x romoB

IGOR VOLKOV (Lomonosov Moscow State University, Multimedia Art
Museum, Russia) Alexander Deinekas Mosaics at Mayakovskaya Metro Station and
Soviet Photography of the 1920s-1930s

2.4.12 BAPIAMOBA AJIEKCAHJIPA AHJPEEBHA (Canxm-Ilemep6ypeckuii
eocyoapcmeentolli yHusepcumem, Poccus) Acconmanms XyTo>KHUKOB PeBOIOLMOH-
HOII Poccun: «pyccKmil XMBOMVICHBIN PEHECCAHC» MM «OTXKMBAIOIIEE SIIUTOHCTBOY?
K Bompocy o nonemuke Bokpyr VIII BeicTaBkn AXPP «>Kusup u 6s1T HapopoB CCCP»
1926 roga

ALEKSANDRA VARLAMOVA (Saint Petersburg State University, Russia)
Association of Artists of Revolutionary Russia: “Russian Painting Renaissance” or
“Obsolescent Art of Epigones”™ On the Question of the Polemic against 8" AKhRR
Exhibition “Life and Being of the People of the USSR” (1926)

2.4.13 AJUIAH JOOWUT (Oxcgpopockuti ynusepcumem, /leou Mapeapem Xonn, Benuxo-
6pumanus) «JJe Ctumb» U pycckoe UCKyccTBO: ApxureHko, Ban yitcOypr u Jlncui-
kuii. Kybusm, snemeHTapnsm, npoyH

ALLAN DOIG (Lady Margaret Hall, University of Oxford, Great Britain) “De
StijlI” and Russian Art: Archipenko, Van Doesburgand Lissitzky. Cubism, Elementarism,
Proun

14:30-15:00. Ilepepni
Break

2.4.14 TYCEBA AHACTACHUS CEPTEEBA (Mockosckuii 2ocyoapcmeeHHbiti yHU-
sepcumem umeru M. B. Jlomorocosa, Poccust) HoBble HaXogKM B apxuBax o0 TBOpYe-
ctBe I'ycraBa Knyumnca

ANASTASIA GUSEVA (Lomonosov Moscow State University, Russia) New
Discoveries in Archives about Gustav Klutsis’ Creative Work

2.415 MAKAPOBA MAPUS ATTEKCAHIJPOBHA (Poccuiickuii eocyoapcmeerHoiii
eymanumapolii ynusepcumem, Poccus) Mactepckue nop pykoBoactsoM A. B. Jlen-
tynosa (CIXM-BXYTEMAC) K Bompocy o Tpaguumsax aBaHrapja B earorn4ecKkon
IPaKTHKe IOC/IEPEBOIOLIOHHBIX €T

MARIA MAKAROVA (Russian State University for the Humanities, Russia)
Avant-Garde Traditions in Post-Revolutionary Art Education: A.V. Lentulov’s
Workshops at the Free State Art Studios and VKHUTEMAS

2.4.16 MUKYTOBA AHHA MUXAWMIIOBHA (Hosocubupckuti zocydapcmeenHoiil
yHusepcumem, Poccus) PeripeseHTanus TpagUIMOHHBIX KYAbTYP B KMBOICK II€p-
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BOJI 10/10BMHbBI XX B€Ka, Ha IpuMepe TBopyecTBa Ipuropusa Visanosuya Yopoca-Iyp-
KuHa 1 Anbbepra Hamarxupsrl

ANNA MIKUTOVA (Novosibirsk State University, Russia) Representation
of Traditional Cultures in the Painting of the First Half of the 20™ Century, on the
Example of Grigory Ivanovich Choros-Gurkin and Albert Namatjira

2.4.17 JIOIIATKMHA EKATEPVMHA BIAIOVIMUPOBHA (ITocyoapcmeetoiii
Ipmuman, Poccus) «<KoMHaTa cOBpeMeHHOT0 UCKyCcCTBa» B [ocymapcTBeHHOM JpMu-
Taxke B 1932-1933 rogax

EKATERINA LOPATKINA (The State Hermitage Museum, Russia) “The Room
of Contemporary Art” in the State Hermitage Museum in 1932-1933

2.4.18 JNPOBBIINEBCKAA MAPVA EBIEHBEBHA, ITPOKOIIBEB MAKCHUM
BUKTOPOBUY (Hosocubupckuii cocyoapcmeentoiii yHusepcumem, Poccus) Cubup-
ckuit aBanrapg I1. I. fIky6osckoro u O. SIukyca. [Ipo6nempl npeHTNPUKALNN XYLOXK-
HUKOB nepudepun

MARIA DROBYSHEVSKAYA, MAKSIM PROKOP'EV (Novosibirsk State
University, Russia) Siberian Avant-garde of P. G. Jakubowski and O. Yankus. The
Problem of Identifying Periphery Artists

2.4.19 TJIA30OB UI'OPb BAJIEPLEBUY (Canxm-Ilemepbypeckuii eocydapcmeen-
HbLll AKAOEMUYECKUL UHCIMUMYM HUBONUCY, CKYToNmMypol U ApXUmeKkmypol umeHu
W. E. Penuna, Poccus) YTonum B pycCKOM MCKYCCTBe IIepBOIT YeTBepTy XX BeKa

IGOR GLAZOV (Saint Petersburg Academy of Arts, Russia) Utopias in Russian
Art of the First Quarter of the 20" Century

17:00-17:30. Ilepepnin
Break

2.420 XMCAIIMN AKY (Ynusepcumem Xokkatioo, Anonus) lllukoraHckas rpymnma u
JiBe TEH/EHIINI COBETCKOTO IIefi3axa

HISASHI YAKOU (Hokkaido University, Japan) The “Shikotan Group” and
Two Tendencies of the Soviet Landscape Painting

2.4.21 OTHOEJIbBHOBA BEPA AJIEKCAHIIPOBHA (ITocydapcmeennviii umcmu-
mym uckyccmeosnanus, Poccus) CoBeTckas TIOpTpeTHas >XMBOINCh pybexa
1960-x - 1970-x roioB MeXXAy HacnenueM PeHeccanca u TpagunuAMu colpeannsma

VERA OTDELNOVA (State Institute of Art Studies, Moscow, Russia) Soviet
Portrait Painting at the Turn of the 1960s and the 1970s between Renaissance Heritage
and Social Realism Traditions
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2422 JIN XYH CYK (Mockosckuii 2ocyoapcmeeHHblli yHuepcumem umeHu
M. B. Jlomonocosea, Poccus) Obpaspl 4yenoBeka B cKynbnTypax Baguma Cupypa n
O YxoH Y B 1960-X rofiax KaK BbIpa)KeHMe 9K3/CTEHI[MAIbBHOTO MYPOBO33pEHUA

HOON SUK LEE (Lomonosov Moscow State University, Russia) Human Figures
in Vadim Sidur’s and Oh Jong Wook’s Sculptures in the 1960s as the Expression of
Existential World View

2.4.23 PBIMIIMHA EJIEHA HUMKOJJIAEBHA (Mockosckas eocydapcmeenHas
xyooxecmeeHHo-npomviuinernas akademuss umenu C. I. Cmpoeanosa, Poccus) Poc-
cusa — Bapmasa — [Tapmx — bepmmn. [1o MarepuanaM cTyneHYeCKNX IIAKATOB JIy4-
IIMX eBPOIEIICKUX BY30B

ELENA RYMSHINA (Moscow State Stroganov Academy of Industrial and
Applied Arts, Russia) Russian — Warsaw — Berlin — Paris. On the Materials of the Best
Students’ Posters of the European Universities

2.4.24 COJIOOYXVMHA EJTEHA IIETPOBHA (Mockosckuii 2ocyoapcmeentolii yHu-
sepcumem umeru M. B. Jlomorocosa, Poccus) ITonukapn CymoMOVIKMH — HaMBHBIA
XYLOXHMK U3 BypAatun

ELENA SOLODUKHINA (Lomonosov Moscow State University, Russia)
Polycarp Sudomoykin. A Naive Artist from Buryatia

2.4.25 TAMKOBUIY AH AJIEKCAHIAPOBUY (Mucmumym npobnem cospemerHozo
uckyccmea, Poccus), XAYATYPOB CEPTEVM BAJIEPBEBUY (Mockosckuii 2ocydap-
cmeeHHbLil yHusepcumem umenu M. B. J/lomonocosa, Poccus) CtapbeBIUK U apXuBa-
puyc: aBa 06pasza COBPeMEHHOTO XyTO>KHIKA

JAN TAMKOVICH (Institute of Contemporary Art, Russia), SERGEI
KHACHATUROYV (Lomonosov Moscow State University, Russia) A Junk Collector and
Archivist: two Images of the Contemporary Artist

IlocTepHbie JOKIaAbI
Posters

2.426 VIBAHOBA OJIbTA TEOPTUMEBHA (M3damenvcmeo «IIpocsewserue», Poc-
cus) TaitHa cosmanus rpagudeckoro obpasa B wwrOcTpauysax Esrenns Kubpuka.
Mucrepus nepesomtomenns no cucteme K. C. CraHucnmaBckoro

OLGA IVANOVA (The publishing house “Prosveschenie”, Russia) The Mystery
of Creating a Graphical Image in Evgeny Kibrik’s Illustrations. Transformation Mystery
according to the Stanislavsky System

2.427 BOPOHMHA EKATEPVMHA APKAJIBEBHA (Tocyoapcmeenmoviii umcmu-
mym uckyccmeo3uanus; Iocyoapcmeennas Tpemvaxosckas eanepes, Poccust) Topon
Mocksa B mpousBenenusax C. SI. AjmuBaHKyHa

EKATERINA VORONINA (State Institute of Art Studies; The State Tretyakov
Gallery, Russia) Moscow in S. Y. Adlivankin’s Works
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2.4.28 TIALIEM1 AHACTACUSA BIAOUMMPOBHA (Myseii Horkondopmucmckozo
uckyccmea, Cankm-Ilemepbypeckas Apm-pesudenyus, Poccus) ApT-pesuieHInu B
Ky/IbTYpHOM IIpocTpancTBe HoBoit Poccun

ANASTASIA PATSEY (Museum of Non-Conformist Art, Saint Petersburg Art
Residency, Russia) Art Residencies in the Cultural Space of New Russia

2.4.29 KATAPIINIIKAS CBETTAHA AKOBJIEBHA (Mockosckuti nedazozuueckuil
eocyoapcmeenmviil yHusepcumem, Poccus) B monckax rapmonuy. XygoxxHuna Panca
KoroBnu-bopucak

SVETLANA KAGARLITSKAYA (Moscow State Pedagogical University, Russia)
In Search of Harmony. The Artist Raisa Kotovich-Borisyak

Cexkumsa V. Pycckoe uckyccrso XVIII - nagana XX Beka
Session V. Russian Art ca. 1700-1900

15:00-19:30. 5™ floor, auditorium E544
5 smasx, ayo. E544

IIpenceparenn: Kapes Anppeit Anekcanaposuy, Cranwokosud-/lenncosa Exare-
puna IOppeBHa
Chairpersons: Andrey Karev, Ekaterina Stanyukovich-Denisova

2.5.1 TIOXMEHEBA EKATEPMHA AJIEKCAHJIPOBHA (HMI meopuu u ucmo-
puu uzobpasumenvhvlx uckyccme Poccutickoti akademuu xydosxecms, Poccus) «Pyc-
ckuit Peneccane» 1. V. Vlodde. K 70-nmetnro mybnmkanum craTbu

EKATERINA TYUKHMENEVA (Institute of Theory and History of Fine Arts
of Russian Academy of Arts, Russia) “The Russian Renaissance” by L. 1. Ioffe. To the 70™
Anniversary of the Article Publication

2,52 KJIIMMEHKO CEPTEM BACWJIBEBUY (Mockoeckuii apxumexmypHolil
uncmumym (Iocyoapcmeennas axademus), Poccuss) OcobeHHOCTN (HOPMUPOBAHNA
CTU/ISL B PYCCKOI apXUTEKType MOC/IeNeTPOBCKOTO BpeMeHI: 31I0Xa MMIepaTpUIibl
AHHbI VIoaHHOBHBI

SERGEY KLIMENKO (Moscow Architectural Institute (State Academy),
Russia) Features of Style Formation in the Post-Petrine Russian Architecture: The Era
of Empress Anna Ivanovna

2.53 KOJIMOI'OPOBA EKATEPVMHA EBI'EHBEBHA (Mockosckuii zocydap-
cmeenHbiti yHusepcumem umenu M. B. J/lomonocosa, Poccust) CeMeliHbII IOPTPeET B
Poccun XVIII Beka u o61ieeBporeiickoe XyI0>KeCTBEHHOE Hacylefye

EKATERINA KOLMOGOROVA (Lomonosov Moscow State University, Russia)
Family Portraiture in the 18" Century Russia and the All-European Artistic Heritage

28 okm=a6ps, cpeda / October 28, Wednesday 23



254 CHUIOPOBA-C/IOCAPEHKO TATbAHA BUTAJIDEBHA (Tocydapcmeen-
Has menepaouokomnanusi «Kymomypa», Poccust) PeHeccaHCHbIE aCIIEKThI TBOPYECTBa
A. T. BeHenjmaHoBa B KOHTEKCTe «PYCCKOTo bujjepmariepa»

TATYANA SIDOROVA-SLUSARENKO (State TV and Radio Company
“Kultura”, Russia) Renaissance Aspects in the Works of Alexey Venetsianov in the
Context of “Russian Biedermeier”

2.5.5 HAYMOBA BEPA CEPTEEBHA (Mockosckuii eocyoapcmeettbiii yHusepcu-
mem umenu M. B. Jlomonocosa, Poccus1) «ITanmapues BKyc» rpadoB PasymoBckux

VERA NAUMOVA (Lomonosov Moscow State University, Russia) “The
Palladian Fancy” of the Counts Razumovsky

2.5.6 1IVJIbLl MAPMHA BUKTOPOBHA (Canxm-Ilemep6ypeckuti eocyoap-
cmeennbvil ynusepcumem, Poccusi) Ponb I1. pon Xecca u A. V1. Muxaitnosckoro-Jla-
HIJIEBCKOTO B CO3aHVM OUIMaIbHOTO BapuaHTa uctopyyt OTe4ecTBeHHOI BOVHBI
1812 ropma

MARINA SHULTS (Saint Petersburg State University, Russia) The Role of
P. von Hess and A. I. Mikhailovsky-Danilevsky in Creating the “Official” History of
the Patriotic War of 1812

2.5.7 KYCTOBA AHHA EBTEHBEBHA (Iocydapcmeennuiii numepamypHuoiii
myseti, Poccust) K Bompocy 06 «A36yke Poccmiickoii. Ilogapok pycckum peTsM B
namsTb 0 OTedecTBeHHOI BoitHe 1812 r.» M. V. Tepebenera

ANNA KUSTOVA (State Literary museum, Russia) The Water Color Series
“The Russian Alphabet. Gift to Russian Children in the Memory of the French Invasion
of Russia in 1812”

17:00-17:30. IlepepniB
Break

2.5.8 HIEOPOBA OJIBI'A BAYECTIABOBHA (Cankm-Ilemep6ypeckuii eocyoap-
CMBeHHbLl aKadeMUu4eckKuti UHCIUMYm HUBONUCU, CKYTbNMypvl U aApXumexmypol
umenu V. E. Penuna, Poccusi) TeopeTndyeckye OCHOBBI peCTaBpalyi CKY/IBITYPbI B
Poccun Bo Bropoiit nonosune XVIII - Hagare XIX Beka

OLGA SCHEDROVA (Saint Petersburg Academy of Arts, Russia) The Theory of
Sculpture Restoration in Russia of the Second Half of the 18" and Early 19" Century

2.5.9 EBCEBBEB MUXAWJI OPbEBUY (Canxm-Ilemepbypeckuti 2ocydapcmeen-
Huiti yHusepcumem, Poccus) Ommbka Bunmepa?

MIKHAIL EVSEVYEV (Saint Petersburg State University, Russia) Was Boris
Vipper Mistaken?

2.5.10 CAOOHOBA AJIEKCAHJIPA AHATOJIBEBHA (Mockosckas Iocydap-
cmeenHas Koncepsamopus umenu I1. V. Yatixosckoeo, Poccus) MOCKOBCKMe Bepcun
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¢pannysckoit onepsl B koHIe XVIII Beka: OcoOeHHOCTM pefaKkLuy, MOCTAHOBKY 1
BOCIPUATHA.

ALEXANDRA SAFONOVA (Moscow State P. 1. Tchaikovsky Conservatory,
Russia) Moscow Versions of the French Opera in the Late 18" Century: Features of
Production and Perception

2.5.11 UTOPb BOPO3AH, TUAHA BOPUY (benepaockuii ynusepcumem, Cep-
6us) B monuckax BosBblIeHHOTO: VIBaH AjiBasoBckmit «[Iporymku mo mopro» (1849)
u3 [ocymapcTBeHHOTrO Xyno>kecTBeHHOro cobpanus Koponesckoro gsopia B Cepbun

IGOR BOROZAN, TIJANA BORIC (University of Belgrade, Serbia) In Pursuit
of the Sublime: Ivan Aivazovsky’s ‘Walking Upon the Sea’ (1849) from the State Art
Collection of the Royal Compound in Serbia

2.5.12 CKBOPLOBA EKATEPVMHA AJIEKCAHIAPOBHA (Canxm-Ilemep6ype-
cKuil eocyoapcmeentviii ynueepcumem, Poccus) ITanopama A. A. Portepa: Hosble
maHHble 0 maHopaMmax B [TerepOypre B cepennue XIX Beka

EKATERINA SKVORTCOVA (Saint Petersburg State University, Russia)
Andreas Leonhard Roller’s Panorama and New Facts about Panoramas in St. Petersburg
in the mid-19"" Century

2.5.13 MIOAHHA BOX (ITonvckuii uncmumym uccned08aHus MUPo8020 UCKYccmea 6
Bapwase, Ionvuia) VIckyccTBO TONbCKUX XynoxHUKOB B Crbupn B XIX Beke

JOANNA WOCH (Polish Institute of World Art Studies, Poland) Art of Polish
Painters in Siberia in the 19" Century

2.5.14 TPUTOPBEBA HATAJIbA CBATOCJ/IABOBHA (Cot3 mockosckux apxu-
mexmopos, Poccus) «9noxa Bospoxxpenns» Ha [ToBapckoii, 9: Tpancdopmanms cra-
POMOCKOBCKOJ yCaZbOBI B «ITa/IAIII0 UCKYCCTB» Ha pybexe XIX-XX BekoB

NATALIA GRIGORIEVA (The Union of Moscow Architects, Russia) “Il
Rinascimento” at No 9, Povarskaya: The Transformation of an Old-Moscow Mansion
into “il Palazzo Delle Arti” at the Turn of 19""-20™ Centuries

2.5.15 XACbSIHOBA JIEMJIA CAMUYJIOBHA (Poccutickas axademusi Xxydo-
secms, Poccus) OpHaAMEHT ¥ ero OCMBIC/IEHE B MOHYMEHTA/IbHOI XXVBOIICHU PYC-
CKMX M IOTIbCKMX XYJOKHMKOB KOHIA XIX Beka

LEILA KHASIANOVA (The Russian Academy of Arts, Russia) Ornament and
Its Interpretation in the Monumental Painting of Russian and Polish Artists of the Late
19" Century

2.5.16 CTAHIOKOBMY-TEHNCOBA EKATEPMHA IOPbEBHA (Canxm-Ilemep-
6ypeckuii eocyoapcmeennviii ynusepcumem) Ilpesenranya cOOpHUKA HayYHBIX CTa-
Teil, mocBAleHHoro omne T. B. VnpuHoit « MOILIHO, BEIMKO Tbl ObIIO, CTO/IEThE!»
(mop pen. Cranrokosud-Jlenncosoii E. 0., Manbuesoit C. B.) B cepun «Tpygsr ucro-
pudeckoro ¢axynprera CII6I'Y». Bpim. 20.

EKATERINA STANYUKOVICH-DENISOVA (Saint Petersburg State University)
Presentation of the Collection of Scientific Articles Devoted to T. V. Ilyina's Anniversary
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"Powerful and Great was thee, the Century!" (eds. E. Yu. Stanyukovich-Denisova, S. V.
Maltseva) in the "Works of Department of History of Saint Petersburg State University"
series. No. 20.

IlocTepHbie JOKIaAbI
Posters

2.5.17 YEXXVHA I0/1V1 UITOPEBHA (Canxm-ITemep6ypeckuii eocyoapcmeeHHuiti
ynusepcumem, Poccus) K Bonpocy ukoHorpaguu noprpera Cappsl Pepmop Knctn
I. A. Bumnakosa

IULITIA CHEZHINA (Saint Petersburg State University, Russia) Portrait of
Sarah Eleonora Fairmore by Ivan Vishnyakov: To the Question of Iconography

2.5.18 BAEBA OJIbI'A BJIAOVIMUMPOBHA (FOxnvui ¢pedepanvHuiii yHusepcu-
mem, Poccus) ITnan HaxudeBaHu-Ha-[JoHy: 0COO€HHOCTH PEryIAPHOTO POCCUIICKOTO
ropopa XVIII Beka

OLGA BAEVA (Southern Federal University, Russia) The plan of Nakhichevan-
on-Don: Features of Regular Russian City of the 18" Century

2.5.19 CEPEBPAHAS BAJIEHTMHA BACWJIBEBHA (Boneozpadckuii zocydap-
CMBEHHbITE apxumeKmypHo-cmpoumenvHolil yHusepcumem, Poccuss) XpaMbl Kmaccu-
nsMa B CapaToBcKoii rybepHuy nepBoit monosuHs! XIX Beka

VALENTINA SEREBRYANAYA (Volgograd State University of Architecture
and Civil Engineering, Russia) Temples in Classicism Style in Saratov Province of the
First Half of the 19" Century

2.5.20 ITAPA®ANIMMHA KJIAPA VIBAHOBHA (Canxm-Ilemep6ypeckuti eymanu-
mapHolli  yHusepcumem npogcorsos, Poccus) PacTuTenpHas anaeropuka B BUHbe-
TOYHOM M3JIaHMM «AHaKpeoHTMYeckux necen» I. P. JlepkaByHa: MCTOYHMKY, OCHOB-
Hble MOJIe/, CEMAHTIKA

KLARA SHARAFADINA (Saint Petersburg Humanitarian University of Trade
Unions, Russia) The Vegetal Allegory of the Vignette Edition of the “Anacreontic Songs”
by G. P. Derzhavin: Sources, Basic Patters, Semantics

2.5.21 TYJSAEBA HAJIEXKIA MUXAWJIOBHA (Carnxm-Ilemep6ypeckuii 2ocydap-
CMBEHHbITE aKadeMUueckKuti UHCUMYM HKUBONUCY, CKYIbNMYpPol U APXUMeKmypol
umenu V. E. Penuna, Poccus) XymoskeCTBEHHOE CIOBO, POXKIEHHOE M3 >KMBOIVICH:
posnb napagHoro noprpera B xponuke H. C. JleckoBa «3axyzanblit pom»

NADEZHDA GULIAEVA (Saint Petersburg Academy of Arts, Russia) Artistic
Word Born from the Painting: the Role of Ceremonial Portrait in the Chronicle
“Zahudaliy Rod” by N. S. Leskov
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2.5.22 PAOYHIEBCKAA AJTEKCAHIPA CEPTEEBHA (Canxm-Ilemep6ypeckuii
eocyoapcmeenHuiti yHusepcumem, Poccus) Pycckas ukonHommch pybeka XIX-XX
BEKOB 1 CTU/Ib MOJIEPH

ALEXANDRA RADUSHEVSKAYA (Saint Petersburg State University, Russia)
Russian Icon Painting at the Turn of the 20" Century and the Modern Style

2.5.23 VIBAHOBA-WJIBMYEBA AHHA MUXAWMIOBHA (Axademus apxumex-
mypot u uckyccme IOxcrozo gedepanvrozo ynusepcumema, Poccus) Vintepnperanym
dbopM akaseMuueckux cTmieil B apxurekrype Pocroa-Ha-JloHy py6exa XIX-XX
BEKOB

ANNA IVANOVA-ILYICHEVA (Southern Federal University, Academy of
Architecture and Art, Russia) The Interpretation of Academic Styles’ Forms in the
Architecture of Rostov-on-Don at the Turn of the 20" Century

2.5.24 TUTOBA JTIIOAMMIIA OJIETOBHA (Mockosckuii apxumekmypHuiti uHCmu-
mym (Tocyoapcmeennas akademus), Poccust) ManydaxkTypa Kak o611ecTBEHHOE IIpO-
CTPaHCTBO B COBPEMEHHOM ropoje

LIUDMILA TITOVA (Moscow Architectural Institute (State Academy), Russia)
Manufactory as a Public Space in the City Nowdays

2.5.25 [POBBIIIEBA HATAJIbA BIIAAVIMUPOBHA (Axademus apxumexmypol
u uckyccme KOxrozo pedepanvrozo ynusepcumema, Poccus) XynoskecTBEeHHO-TEXHO-
norndeckue ocobeHHoCTI KoBpopaenusa Hapoos CesepHoro Kaskasa

NATALIA DROBYSHEVA (Southern Federal University, Academy of
Architecture and Art, Russia) Artistic and Technological Features of North Caucasus
Nations Carpet Waving

Cexkumsa VI. KynbT u XygoskecTBeHHasA KyIbTypa
Session VI. Artistic Culture and Cult

15:00-19:30. 5 amasx, ayo. E526
5™ floor, auditorium E526

IIpenceparens: IIBeraeBa Mapuna Hukonaesna
Chairperson: Marina Tsvetaeva

2.6.1 COKYPOBA OJIbIA BOPUCOBHA (Canxm-Ilemepbypeckuii eocyoap-
cmeenHwiti yHusepcumem, Poccust) Pycckast KynbTypa: oT cnosa k Jlorocy

OLGA SOKUROVA (Saint Petersburg State University, Russia) The Russian
Culture: From Word to Logos

2.6.2 TIPOCKYPUMHA MPVHA BUMKTOPOBHA (J/lenunepadckuii eocydapcmeet-
ol ynusepcumem umenu A. C. Ilywikuna, Poccus) Tpeitnep Kak norpannydHas popma
KMHOTEKCTa: anodaTyka, HappaTUB U SHUTMATUIHOCTb 0Opasa

IRINA PROSKURINA (Pushkin Leningrad State University, Russia) Trailer as a
Border Cinematic Form: Apophatics, Narrative and Enigmatic Image
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2.6.3 KOIIAEB BJIAOVIMUP BOPUCOBUY (Mockosckas eocyoapcmeenHas
xyoosecmeeHHo-npomviuinenas axademus umenu C. I. Cmpoearosa, Poccus) OHTO-
JIOTYS1 XPaMOBOT'O MICKYCCTBa

VLADIMIR KOSHAEV (Moscow State Stroganov Academy of Industrial and
Applied Arts, Russia) Temple Art Ontology

2.6.4 CKOTHVKOBA TAJIMHA BUKTOPOBHA (Canxm-Ilemep6ypzeckuii eocy-
dapcmeenHuitl uHcmumym kynvmypul, Poccus) 1lepkoBHasA apXUTeKTypa KakK aHTPO-
nosorn4eckoe 6orocnosue: xpam Bo ums Kasanckoii nkonsl boxxueit Marepu Hoso-
IeBIYbEero MOHACTBIPS

GALINA SKOTNIKOVA (Saint Petersburg State University of Culture and
Arts, Russia) Ecclesiastical Architecture as Anthropological Theology: Church of the
Kazan Icon of the Mother of God in Novodevichy Convent of Holy Resurrection,
Saint Petersburg

2.6.5 TYBAPEBA OKCAHA BUTAJIBEBHA (lOsenupHas xomnanus «AKumos»,
Poccus) Putm n Metadopa B KOHTEKCTe HOTOCIIOBCKO-3CTETUYECKOTO aHa/IN3a MKOHBI

OKSANA GUBAREVA (Jewelry company ‘Akimov”, Russia) Rhythm and
Metaphor in the Context of Theological and Aesthetic Analysis of Icons

2.6.6 AHMKNMH MUXAWJT ATEKCAHIOPOBUY (Tocydapcmeentoiii Ipmuman,
Poccus) Vicuxasm u Jleonappo na Buaun

MIKHAIL ANIKIN (The State Hermitage Museum, Russia) Hesychasm and
Leonardo da Vinci

2.6.7 1TIBETAEBA MAPVHA HUKOJIAEBHA (Canxm-Ilemep6ypeckuii eocyoap-
cmeenHblil yHusepcumem, Poccus) OHTONOTUA PYCCKOI Xy0>KeCTBEHHOI KY/IbTYPbI

MARINA TSVETAEVA (Saint Petersburg State University, Russia) Russian Art
Culture Ontology

17:00-17:30. IlepepniB
Break

2.6.8 DAJIAIIOBA JIAIA CEPTEEBHA (Sccexckuii ynusepcumem (Benuxobpu-
manus), Poccus) Vitanpsackuit PeHeccaHc KaK MOfie/lb HOBOJ KY/IBTYPBI, HAI[UU U
coruyma (Ha mpuMepe AHIy Bropoit monosuHbl XIX Beka)

LADA BALASHOVA (University of Essex (United Kingdom), Russia) Italian
Renaissance as a Model of a New Culture, Nation and Society (on the Example of
England of the Second Half of the 19" Century)

2.6.9 DAPLIIIEBA BEPOHMKA EBITEHLEBHA, JKEJIOHIAVIEBCKASJIAPVICA
BIIAJVICTABOBHA (Mockosckas 2ocy0apcmeeHHAs Xy00necmBeHHO-NPOMbIULTIEH-
Has akademust umenu C. I. Cmpozanosa, Poccus) IIpoekTHas sKomorns fusaiHa
VERONIKA BARYSHEVA, LARISA ZHELONDIEVSKAYA (Moscow State
Stroganov Academy of Industrial and Applied Arts, Russia) Project Ecology of Design
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2.6.10 OBCAHHMKOBA EJIEHA BOPVICOBHA (Mockosckuii apxumexmypHuoiii
uncmumym (Tocydapcmeennas axademus), Poccust) Huxonait IMutpuesnd Bunorpa-
0B 0 npobemMax oxpaHsl Hacnenys B Mockse B 1920-1930-e rogsr. K 130-metuio co
JTHST PO>KIEHMST

ELENA OVSYANNIKOVA (Moscow Architectural Institute (State Academy),
Russia) Nikolay Dmitrievich Vinogradov on Heritage Preservation Problems in the
1920-1930s in Moscow. To the 130" Anniversary of Birth

2.6.11 OVIJIMYEBA HAJEXIA BUKTOPOBHA (Canxm-Ilemep6ypeckuii Havyu-
OHANLHBIT UCCTIE008AMENLCKUTE YHUBEPCUMEM UHPOPMAUUOHHBIX MeXHON02Ul, MexXa-
Huku u onmuxu, Poccus) ABanrapp (1910-1920 IT.) B KOHTEKCTe JYXOBHO-3CTeTIYe-
CKOII Tpapguuuy Ha npuMepe TBopdectsa K. Ilerposa-Bogkuna

NADEZHDA FILICHEVA (Saint Petersburg National Research University of
Information Technologies, Mechanics and Optics, Russia) The Avant-garde (1910-1920)
within the Context of the Spiritual and Aesthetic Tradition Illustrated by the Art of
K. Petrov-Vodkin

2.6.12 KAPTAITIOJIOBA HAJJEXJIA AJIEKCAHJIPOBHA (He3asucumutii ucciedo-
samenv, Mockea, Poccus) Tanees u «IIpometeii»: K ncropum ka3aHCKOII IIKOMIBI CBe-
TOMY3BIKI

NADEZHDA KARGAPOLOVA (independent researcher, Moscow, Russia)
Galeev and “Prometheus”: To the History of Kazan School of Light-Music

2.6.13 ®JIOPKOBCKASAd AHHA KOHCTAHTVMHOBHA (Mockosckuti eocydap-
cmeeHHblll akademuveckuil XyooxcecmeenHoiii uncmumym umenu B. JI. Cypukosa,
Poccusr) AxtyanbHOe MckyccTBO MockBbl. Penmrriosnsie mpoekTsr 2000-x

ANNA FLORKOVSKAYA (Moscow State Academic Art Institute named after
V. I. Surikov, Russia) Moscow Contemporary Art. Religious Projects of the 2000s

2.6.14 MOCKOBCKAs CBET/IAHA BWTAJIBEBHA (Canxm-ITemep6ypeckuii
eymanumapHoiii  yHusepcumem npogcor3sos, Poccus) 1lkoma CupmmHa ¥ IIKOIa
«XpamoBas cTeHa»: [IpeeMcTBEHHOCTD PUIOCODCKO-9CTETUIECKIX M XYHOXKECTBEH-
HBIX TPafAuLINI

SVETLANA MOSKOVSKAYA (Saint Petersburg Humanitarian University
of Trade Unions, Russia) School of Sidlin and Temple Wall School: Continuity of
Philosophical, Aesthetic and Artistic Traditions

IIocTepHbie JOKIambI
Posters

2.6.15 MEXYPUHA JIIOOMUJIA TVOOOPOBHA (Cankm-Ilemep6ypeckuti eocy-
dapcmeennviii uncmumym Kynvmypol, Poccus) JIpeBHUe eBpOIIEVICKMe CHHArOTM B
pucyHkax I K. JIykomckoro

LUDMILA SHEKHURINA (Saint Petersburg State University of Culture and
Arts, Russia) The Old European Synagogues in G. K. Lukomski’s Drawings
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2.6.16 MAPKEJIOBA I0/IA BTAOVIMUPOBHA (Mockosckuii eocydapcmeeHHubiii
akademuueckuil xyooxecmeennolli uncmumym umenu B. V. Cypuxosea, Poccust) CBA3b
BpeMeH. BusanTtuiickoe B COBPEMEHHOI XYy[OXE€CTBEHHOI Kynbrype. Ha mpumepe
tBOopuecTBa E. H. MakcumoBa

YULIA MARKELOVA (Moscow State Academic Art Institute named after
V. I. Surikov, Russia) The Link of Times. Byzantine in Contemporary Art. On the
Example of Maksimov’s Work

2.6.17 AHJIPEEBA AJIEKCAHJIIPA IOPBLEBHA (Ilepecnasnv-3anecckuii ucmopu-
Ko-apxumeKxmypHuiti U xyooxecmeeHHblil my3eli-3anosedHux, Poccus) Ipobmema akc-
IIOHVPOBAHMA COBPEMEHHOI CKY/IbITYPBl B IPOCTPAHCTBE KY/ILTOBOIO KOMIIIEKCA.
Ha npumepe BbicTaBouHOro mmpoekra «bBJIATOBECTNOW»

ALEXANDRA ANDREEWA (Pereslavl-Zalessky historical, architectural and art
Museum-reserve, Russia) The problem of Exhibiting Contemporary Sculpture in the
Space ofa Cult Complex. On the Example of the Exhibition Project “6/TATOBECTNOW”

2.6.18 IOCUM CODMA I'PUTOPLEBHA (Canxm-Ilemepbypeckuii eocyoapcmeen-
HbLll AKAOEMUYECKULE UHCIMUMYM HUBONUCY, CKYIbNMYpPbl U APXUMEKMYPbl UMeHU
U. E. Penuna, Poccus) Vixonorpadus TaitHol Bedepy B CBeTe XpUCTUAHCKOI OHTOJIO-
TUY Y QHTPOIIO/IOT N

SOFIA YUSIM (Saint Petersburg Academy of Arts, Russia) The Iconography of
the Last Supper in the Light of Christian Ontology and Anthropology

2.6.19 IIPYAHVMKOBA TATBAHA IOPBEBHA (Canxm-Ilemep6ypeckuii eocyoap-
CMeéeHHbLll MOPCKOTE mexHu4eckuy yHueepcumem, Poccus) 3acTpolika IpOCIeKTa
umenn V. B. Cranuna B Jlenunrpaze B 1950-1955-x rogax kak eHOMEH peHecCaHcC-
HOJI KY/IbTYPBI

TATIANA PRUDNIKOVA (State Marine Technical University of St. Petersburg,
Russia) Reconstruction of I. V. Stalin Avenue in Leningrad in the 1950-1955s as a
Phenomenon of the Renaissance Culture

2.6.20 BACUMJIBEB BUTAJIVIT BACUJIBEBUY (Mespezuonanvholii uncmumym
akoHomuxu u npasa npu MITA EepA3IC, Poccus) XpUCTMAHCTBO, (PONIBKIIOP 11 HPaB-
CTBEHHO-3CTeTHYECKME UIeaTbl PYCCKMUX

VITALII VASILEV (Interregional Institute of Economics and Law, Russia)
Christianity, Folklore and Moral-Aesthetic Ideals of the Russians

2.6.21 TAIIEBCKAA VIPMHA TPUTOPBEBHA (Mexpezuonanvhoiii uncmumym
akoHomuku u npasa npu MIIA EepA3IC, Poccus) KynbrypHas mMuccus kak gopma
FyMaH]/ITapHOﬁI OUITITIOMAaTUN

IRINA DASHEVSKAIA (Interregional Institute of Economics and Law, Russia)
The Cultural Mission as a Form of Humanitarian Diplomacy
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2.6.22 BOT'OJIIOGOBA-KY3HELIOBA JAPbHSA BACUMJIBEBHA (Mockosckuti zocy-
dapcmeenHblii yHusepcumem newamu umenu VMeana Pedoposa, Poccus) O6pas geno-
BeKa B rpadudeckoM Hacenuy oobenuHeHns «Makoser»

DARIA BOGOLYUBOVA-KUZNETSOVA (Moscow State University of Printing
Arts, Russia) The Human Image in the Graphic Heritage of Association “Makovetz”

2.6.23 OUJIUIIIIOB AJIEKCEM EBTEHBEBUY (Ky6amckuii zocydapcmeertbiil
yHnueepcumem, Poccus) Teopus kommnosuuuu Anekces ITapiikoBa Kak IO9THKA YHU-
BepCa/IbHOTO: VICTOKM M Tapasiennu

ALEXEY PHILIPPOV (Kuban State University, Russia) The Theory of
Composition of Alexey Parshkov As Poetics of the Universal: Its Origins and Parallels

2.6.24 VICAEB TPUTOPUV EBTEHBEBUY (IIpasocnaswoiii Cesmo-TuxoHosckuil
eymanumaphwiii ynusepcumem, Poccust) ViepoTonmyecknit mpoekT nmarpuapxa Hukona
"Pycckas [Tanectnna” kak obpas-napajgurma Hebecnoro Vepycanuma

GRIGORY ISAEV (Saint Tikhon’s Orthodox University, Russia) Patriarch Nikon’s
Hierotopical Project “Russian Palestine” as an Image-Paradigm of Heavenly Jerusalem

Cexunsa VII. Apxurekrypa Peneccanca
Session VII. Renaissance Architecture

17:00-19:30. 5 amavsic, ayo. E530
5™ floor, auditorium E530

ITpenceparenn: Tyukos ViBan VIBanoBny, EpumoBa Enena AnaronbeBHa
Chairpersons: Ivan Tuchkov, Elena Efimova

2.7.1 PEB3VHA I0/IVIs1 EBITEHBEBHA (Mockosckuii apxumexmypHuiti uHcmu-
mym (locyoapcmeennas axademus), Poccus) @optudukanys B apXUTEKTypHOM Ky/Ib-
Type UTa/IbsSIHCKOTO Bo3posxaenust

YULIA REVZINA (Moscow Architectural Institute (State Academy), Russia)
Fortification in the Architectural Culture of the Italian Renaissance

2.7.2 TUTOBA EJIM3ABETA AJIEKCAHJIPOBHA (Mockosckuii eocydapcmeen-
Huti yHusepcumem umenu M. B. Jlomonocosa; Myseu Mockosckoeo Kpemns, Poccust)
Tpakrar ®panyecko [Ixopmxo Benero De Harmondia Mundi Totius (Benerus, 1525).
ApPXUTEKTYpa KaK a/JJIeTopyusA MUPO3JIaHNsA B 3110Xy Bospoxnenus

ELIZAVETA TITOVA (Lomonosov Moscow State University; Moscow Kremlin
Museums, Russia) The Treatise De Harmonia Mundi by Francesco Giorgio (1525).
Architecture as Allegory of the Universe at the Age of Renaissance

2.7.3 E®VMOBA EJIEHA AHATOJIBEBHA (Mockosckuii eocyoapcmeenHbiii
ynusepcumem umenu M. B. J/lomornocosa, Poccusi) AHTMYHOCTD I71asaMy aHTUKBapa,
apXMTEeKTOpa U TpaBepa: anbboMbl u3 [oCyfapcTBeHHOro ODpMUTaXa M pasBUTHE
apPXUTEKTYPHOTO PUCYHKA Ha TeMy aHTMYHOCTH BO BTOpoIt monoBuHe XVI Beka
ELENA EFIMOVA (Lomonosov Moscow State University, Russia) The Antiquity
in the Eyes of an Antiquarian, Architect and Engraver: The State Hermitage Albums
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and the Development of Architectural Drawing after Antiquity in the Second Half of
the 16™ Century

2.7.4 APYTIOHAH IO/ UBAHOBHA (Canxm-Ilemep6ypeckuii eocyoapcmeen-
HbLl AKAOEMUHECKUL UHCIUMYM HKUBONUCY, CKYTbNMypPol U ApXUmeKkmypol UmeHU
W. E. Penuna, Poccus) ToTuka BO QpaHI[y3CKOIl TeOpUM apXUTEKTYphbl U Tpaduxe
BTOpOII monmosmHbl XVI-XVII Beka

YULIA ARUTYUNYAN (Saint Petersburg Academy of Arts, Russia) Gothic in
the French Theory of Architecture and Graphics of the 2" half of the 16™-17" Centuries

2.7.5 KO3JIOBA ITOJIMHA AHTOHOBHA (Mockosckuii eocyoapcmeerHuiii yHu-
sepcumem umeru M. B. Jlomorocosa; I'MUN umenu A. C. Ilywxuna, Poccusi) Tpak-
tarbl JKaHa blojutaHa B paMKax pasBUTIA apXUTEKTYPHOII Teopyy a1toxu Peneccanca

POLINA KOZLOVA (Lomonosov Moscow State University; The Pushkin State
Museum of Fine Arts, Russia) The Treatises by Jean Bullant in the Evolution of the
Architectural Theory at the Age of Renaissance

2.7.6  OYHVMHA MAPUS BIIADVIMUPOBHA (Mockosckuii eocydapcmeerHoiii
yHusepcumem umenu M. B. Jlomonocosa, Poccus) Barukanckuii gopen u gpopmupo-
BaHIe TUIIOIOTMY PUMCKOTO IIajIall{0 BTOPOI MomoByHb XV Beka

MARIA DUNINA (Lomonosov Moscow State University, Russia) The Vatican
Palace and the Formation of the Roman Palace Type in the 2" half of the 15" century

2.7.7 TPUT'OPLEBA EJIMISABETA ITABJIOBHA (Mockosckuti eocyoapcmeenHoiii
yHusepcumem umenu M. B. Jlomorocosa, Poccus) K Bonmpocy 06 NTanbAHCKMX 3aVIM-
CTBOBAHMAX, X YCBOGHMM ¥ TpaHCHOpMALUy B CBETCKOI apxuTekType Vcmanum
anoxu Peneccanca

ELIZAVETA GRIGORIEVA (Lomonosov Moscow State University, Russia)
On Italian Borrowings, their Absorption and Transformation in the Spanish Secular
Architecture of the Renaissance

2.7.8 KONAOA EKATEPYIHA MUXAWMJIIOBHA (Poccuiickuil zocydapcmeentbiil
nedazoeuveckuti ynusepcumem umernu A. V1. Iepyena, Poccus) BsaumoperictBue Ky/b-
TYPHBIX TpaguLuii B apxutekrype Kppima

EKATERINA KOLYADA (Herzen State Pedagogical University of Russia,
Russia) The Interaction of Cultural Traditions in the Architecture of Crimea
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29 okTAOpS, YeTBEPT
October 29, Thursday

Ucropnuecknii pakynbrer MI'Y nmenu M. B. JlomoHOCOBa
Lomonosov Moscow State University, Faculty of History

Cexnus VIII. BocTouHOXpUCTHAHCKOE UCKYCCTBO
Session VIII. Eastern Christian Art
10:00-19:30. 5 amax, ayo. E544

5™ floor, auditorium E544

IIpepceparenu: 3axapoBa AnHa BragumuposHa, ManbueBa CBernana Bnapucra-
BOBHaA
Chairpersons: Anna Zakharova, Svetlana Maltseva

3.8.1 PEHATA PO3EHTAJIb-XEITMIHEOTTOM (Espetickuii ynusepcumem Vepy-
canuma, Ynpaenerue opesrocmeil Vspauns, VMspauns) Vikonorpadusa xecrta 6maro-
CTIOBEHUA B 3JUIMHICTIYECKOM, PYIMCKOM VI BM3aHTUIICKOM JCKyccTBe BipkHero
Bocroxka

RENATE ROSENTHAL-HEGINBOTTOM (Hebrew University of Jerusalem,
Israel Antiquities Authority, Israel) The Iconography of the “Gesture of Blessing” in the
Hellenistic, Roman and Byzantine Periods in the Near East

3.8.2 OAHHI BUTTO (Ynpasnene opesHocmeti Mspauns, Vspauns) KagumpHnisr
Ha LleNIAX B PaHHEBU3aHTUIICKUX IiepkBax CBATON 3eM/n

FANNY VITTO (Israel Antiquities Authority, Israel) Swinging Thuribles in
Early Byzantine Churches in the Holy Land

3.8.3 TAPXAHOBA CBET/IAHA BAJIEPbEBHA (Hayuno-uccnedosamenvckuii
UHCIMUMYm meopuu U UCMOPUY apxumekmypvl u zpadocmpoumenvcmead, Poccust)
Cnonuu B LiepKBAX U cuHarorax IlajectuHbl mosgHeanTMIHOro nepmopa. I'pexo-pnm-
CKMI1 VIVl PAHHEBU3AHTUMCKII CTU/IbS

SVETLANA TARKHANOVA (Research Institute of Theory and History of
Architecture and Urban Planning, Russia) Spolia in Churches and Synagogues of the
Late Antique Palestine. Graeco-Roman or Early Byzantine Style?

3.84 KYBATOBA BAJIEPUA 3YOAPOBHA (Poccuiickuti eocydapcmeerHbii
eymanumapHoiii ynusepcumem, Poccust) JKusommcp kamemnsl Vicxofa paHHeXpUCTH-
aHCKOTo HeKpomoss Anb-BaraBaT: PermonanpHas crennduka 1 MKoHOrpaduueckue
HapaIeny

VALERIA KUVATOVA (Russian State University for the Humanities, Russia)
Early Christian Funerary Paintings of the Exodus Chapel in Al-Bagawat Necropolis:
Regional Features and Iconographic Parallelism
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3.8.5 XAJIIOK YETUMHKASA (Yuusepcumem ussuinoix uckyccme umernu Cunama,
Cmamb6yn, Typyus) Komats mmm Her? Ciaydail ¢ OTKpBITMEM pPaHHEXPUCTUAHCKOTO
6antucrepus u uepksu B Ynbnuase (Kocoso)

HALUK CETINKAYA (Mimar Sinan Fine Arts University Istanbul, Turkey) To
Excavate or Not? Case of the Discovery of an Early Christian Baptistery and Church at
Ulpiana (Kosovo)

3.8.6 MEIEHHVMKOBA AJIEKCAHJIPA EBI'EHBEBHA (Mockosckuii eocy-
dapcmeennuiti ynusepcumem umenu M. B. Jlomonocosa, Poccust) CumBonmdeckoe
1 (QYHKIMOHATbHOE 3HAYEHNE APXUTEKTYPHBIX 37IeMEHTOB B PAaHHEXPUCTMAHCKUX
KOJIOHHBIX capkoarax

ALEXANDRA MEDENNIKOVA (Lomonosov Moscow State University, Russia)
Symbolic and Functional Meaning of the Architectural Elements in Early Christian
Sarcophagi

3.8.7 3AUTPAVIKMIHA CBET/JTAHA TIABJIOBHA (Ilepxosro-nayumnwiii uermp
«IIpasocnaenas suyuknonedus», Poccus) OT aHTUYHOrO crocoba Imepefadn Ipo-
CTPaHCTBEHHBIX IUIAHOB K XPMCTMAHCKOMY CUMBOJNY CBATOCTI. DBOMIOLMA OJHOTO
XyJO>KeCTBEHHOTO IIpyieMa

SVETLANA ZAIGRAYKINA (Ecclesiastical and Scientific Center “Orthodox
Encyclopedia”, Russia) From an Ancient Way to Create a Spatial Effect to the Christian
Symbol of Holiness. The Evolution of an Artistic Device

12:30-13:00. Ilepepnis
Break

3.8.8 3AXAPOBA AHHA BJIAJVIMMPOBHA (Mockosckuii eocydapcmeetHuiii
yHusepcumem umenu M. B. JTomorocosa, Poccus), BUHOTPAJIOB AHJIPEV IOPLE-
BUY (Hayuonanvholii uccnedosamenvckuti yHusepcumem — Bolcudas wKona IKoHO-
muxu, Poccus) Apxurexrypa Cs. Copum KOHCTaHTHMHOIIONBCKOI B 3epKajie BU3aH-
TUCKUX UCTOYHUKOB

ANNA ZAKHAROVA (Lomonosov Moscow State University, Russia), ANDREY
VINOGRADOV (National Research University — Higher School of Economics, Russia)
Architecture of St. Sophia of Constantinople in the Mirror of the Byzantine Sources

3.8.9 MUKAEIAH JIVMUINT ITABAPIIEBHA (Epesarckuii eocyoapcmeentoiii
yHusepcumem, Apmenus) Tema «cObopa BUHOrpajja» B U300pasUTENIbHON TpafuLN
IO3/IHel aHTUYHOCTY, PAHHETO XPUCTMAHCTBA U B McKyccTBe CacaHuzckoro VpaHa

LILIT MIKAYELYAN (Yerevan State University, Armenia) The Theme of
“Grape Harvest” in the Artistic Traditions of Late Antiquity, Early Christianity and in
the Art of Sasanian Iran
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3.8.10 LJETJIOBA OJIBI'A AJIEKCEEBHA (Cankm-Ilemep6ypeckuii eocyoapcmeen-
Huiti yHuseepcumem, Poccus) Y nctokos: AHTporioMopdHbIie 1 300MOpHBIE 0Opa3bI
paHHeC/TaBsSHCKO MeTa/UIOIIACTVKM Y MX IIPOMCXOXKIEHe

OLGA SHCHEGLOVA (Saint Petersburg State University, Russia) At the Root:
Anthropomorphic and Zoomorphic Images of Early Slavic Metal Plastic and Their
Origin
3.8.11 KO3JIOB CEPTEN AJIEKCAHJIPOBWY (Tiomenckuil zocydapcmeentolii
yHusepcumem, Poccus) QonbKIop U «BTOPruyvecs IedeHern» Ha BU3AHTUIICKUX U
CTaBAHCKUX MUHMATIOpax

SERGEI KOZLOV (Tyumen State University, Russia) Folklore and “Invading
Pechenegs” on Byzantine and Slavic Miniatures

3.8.12 JIABPEHTBEBA EJIEHA CEPI'EEBHA (Iocyoapcmeennoiii uncmumym
uckyccmeo3Hanus, Poccust) [Juanor Tpagyunmit B apxutekType VepycaammMcKkoro rocy-
JApCTBa KPeCTOHOCLEB NepBoi 11010BMHBI XI1I B.

ELENA LAVRENTYEVA (State Institute for Art Studies, Russia) Dialogue of
Traditions in Architecture of the Crusader Kingdom of Jerusalem in the First Half of
the 12 Century

3.8.13 BAJIEHTUHA KAHTOHE (T1adyancxuii ynusepcumem, Umanus) Crapsie u
HOBBIE BOIIPOCHI I10 [TOBO/Y MO3ayK IJIABHOTO opTata cobopa Can Mapko B Benerun

VALENTINA CANTONE (University of Padua, Italy) Old and New Questions
on the Mosaic of the Main Porch of San Marco in Venice

3.8.14 IMAMNMHA OJIbIA CEPTEEBHA (Myseu Mockosckozo Kpemns, Poccust)
[pedeckne CTMXOTBOPHBIE SMMTPAMMBI Ha MPOV3BENEHMAX BU3AHTUIICKOTO JieKOpa-
TMBHOTO VICKyCCTBA B KOHTEKCTE BI3AHTUIICKOTO 9Kpacuca

OLGA SHASHINA (Moscow Kremlin Museums, Russia) Greek Metrical
Epigrams on Byzantine Works of Applied Art in the Context of Byzantine Ekphrasis

15:00-15:30. Ilepepoin
Break

3.8.15 KAJIMHMHA EBTEHMA AJIEKCAHOPOBHA (Canxm-Ilemep6ype-
ckuti eocyoapcmeenHolii ynusepcumem, Poccus) O MpuHIMIAX OpraHM3aLUY LMK/Ia
CIOKeTHBIX MUHMATIOp YeTBepoeBaHTens 13 BeHCKOII HalMOHAIBHOI 61MOIMOTEeKN
Theol. gr. 154

EVGENIA KALININA (Saint Petersburg State University, Russia) Pictorial
Imagery of the Four Gospels in the Osterreichische Nationalbibliothek Wien Theol. gr.
154: Design Philosophy

3.8.16 IIO3OHAKOBA EJIEHA CTAHMCI/IIABOBHA (Mockosckuii 2ocyap-
cmeeHHbLil yHusepcumem umenu M. B. J/lomonocosa, Poccus) @pecku nepksu EBan-
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reicTpun B lepaky 1 BU3aHTMIICKasi MOHYMEHTA/IbHAS YKUBOIIUCDH ITOCTIETHEN YeT-
Beptu XII Beka.

ELENA POZDNYAKOVA (Lomonosov Moscow State University, Russia)
Frescoes of the Church of Evangelistria in Geraki and Byzantine Wall Painting of the
Last Quarter of the 12" Century

3.8.17 JAHMEJISIH MHECCA TAPHUMKOBHA (Epesanckuii eocyoapcmeettoiii
yHusepcumem, Apmenuss) Mactep MoMuk: ApXUTeKTOp, CKYJIBITOP I MUHUATIOPUCT

INESA DANIELYAN (Yerevan State University, Armenia) Master Momik:
Architect, Sculptor and Miniaturist

3.8.18 AKOBJIEBA MAPW MTOPEBHA (Poccutickuii 2ocydapcmeeHtblii eymanu-
mapHuiii ynusepcumem, Poccust) Mosauku rjepksu CBB. AnioctonioB B DeccanoHnke:
1Ipo671eMbl MKOHOTpadmu 1 CTUTIS

MARIA TAKOVLEVA (Russian State University for the Humanities, Russia)
Mosaics of the Church of the Holy Apostles in Thessaloniki: Problems of Iconography
and Style

3.8.19 BOBPOBA HATAJIbA HUKOJAEBHA (Iocyoapcmeentoviii  Pycckuii
myseit, Poccus) Ilpobnema nxoHOrpaduym OOTOPOAMYHBIX 0OpPA30OB C HAANNCHIO
«H ITEPIBAEITTOC»

NATALIA BOBROVA (State Russian Museum, graduate school, Russia)
The Problem of the Iconography of the Virgins Images with the Inscription
“H I[IEPIBAEIITOC”

3.8.20 KJIIOEB CEPTEVI AHJIPEEBUY (HayuHo-uccnedosamenvckuii uHcmumym
meopuu U UCMOopUU apxumekmypol u epadocmpoumenvcmea, Poccuss) Kpect B penbe-
¢ax ckaIbHBIX IiepKBelt Ddronnu

SERGEY KLYUEYV (Research Institute of Theory and History of Architecture and
Urban Planning, Russia) Cross Reliefs in Rock-Hewn Churches of Ethiopia

17:30-18:00. IlepepniB
Break

3.8.21 MAJIBIUEBA CBETJIAHA BJIAIVICJIABOBHA (Canxm-Ilemep6ypeckuti
eocyoapcmeentviii yHusepcumem, Poccus) Ilytu m ¢opMbl 3amagHOEBPONENCKIX
BvstHUIE B apxutekrype Cepbun XIV-XV Bekos

SVETLANA MALTSEVA (Saint Petersburg State University, Russia) Ways and
Forms of Western Influences in Architecture of Serbia in the 14"-15% Centuries

3.8.22 JIPKEHHW OJIBAHW (Munucmepcmso kynomypui Ipeyuu, Omoen o6pasosa-
Hus u penueuu; Omrpoimolii epeveckuii ynusepcumem, Apumnol, Ipeyus) Xusomnc-
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HBIIT aHCaMO/Ib Tajie0oroBckoro nepuopa Ha Kpure: ®pecku nepksu boropopuiisr
B Ck/1aBomyna

JENNY ALBANI (Hellenic Ministry of Culture, Education and Religious Affair;
Hellenic Open University, Athens, Greece) Painted Decoration of the Palaeologan
Renaissance in Crete: The Wall Paintings of the Panagia in Sklavopoula

3.8.23 IIBIMBAJI CBETJIAHA BIAIVIMUMPOBHA (Poccuiickuii eocydapcmeen-
Holil 2ymanumapnovlii ynusepcumem, Poccus) OcOOEHHOCTY apXUTEKTYPHOTO «IIeli-
3aka» B pocmucax nepksu boromarepn IlanTanaccel B Mucrtpe

SVETLANA TSYMBAL (Russian State University for the Humanities, Russia)
Features of the Architectural “Landscape” in the Paintings of the Church of the Virgin
Pantanassa in Mistra

3.8.24 HAVMJIEHOBA APbS BAIVIMOBHA (Carxm-Ilemep6ypeckuii zocydap-
cmeentviti ynusepcumem, Poccuss) Tlountanue u nkoHorpadmyueckye 0COOeHHOCTI
cBsaToro Xpucrodopa B MCKYCCTBe ApeBHel Pycu I03{HEro cpeiHEeBEeKOBbs

DARYA NAYDENOVA (Saint Petersburg State University, Russia) The
Veneration and Iconographic Features of St. Christopher in the Russian Art of the Late
Middle Ages

Cexnus IX. VickyccrBo Peneccanca
Session IX. Renaissance Art

10:00-17:30. 6 srax, ayn. E621
6" floor, auditorium E621

IIpencematemn: Tyukos ViBan ViBanoBud4, /lomyxoBa MapmnHa A/eKcaHApPOBHa,
Pacropryes Bacummit Anekceesnd
Chairpersons: Ivan Tuchkov, Marina Lopukhova, Vasily Rastorguev

3.9.1 OJIEHM XAPXAPE (HayuonanvHuiti yHusepcumem umenu Kanooucmpuu,
A¢punvl, Ipeyus) Benenuanckas nkonorpadus ‘Sacra Conversazione' B MOCTBM3aH-
TUICKO >KVBOIIACK

ELENI CHARCHARE (National and Kapodistrian University of Athens, Greece)
The Venetian ‘Sacra Conversazione’ Type in Works of Post-Byzantine Painting

3.9.2 JIAYPA JIE 3YAHMW (Iladyanckuii ynusepcumem, Vmanus) XymoXHUK U3
Buuenust Bapronomeo MonTtanbs (1450-1523). CiopHast aTpubynyist

LAURA DE ZUANI (University of Padua, Italy) Vicentine painter Bartolomeo
Montagna (1450-1523). A Controversial Painting

3.9.3 TAPAKAHOBA EKATEPMHA MBAHOBHA (Mockosckuii eocydapcmeen-
Houli yHusepcumem umenu M. B. J/lomonocosa, Poccus) Ancam6ib Kanensl Manaro-
cra B niepkBy Canta Mapus pemta Bepura B Burep6o

EKATERINA TARAKANOVA (Lomonosov Moscow State University, Russia)
The Mazzatosta Chapel Ensemble in the Church of Santa Maria della Verita in Viterbo
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3.9.4 3BE3[IMHA I0/1Vis1 HUKOJIAEBHA (Myseu Mockosckozo Kpemns, Poccus)
TupnsiHaa B penmnrnosHoM UcKyccTBe Peneccanca

YULIA ZVEZDINA (Moscow Kremlin Museums, Russia) Garland in the
Renaissance Religious Painting

3.9.5 YYPKMHA [JAPBs AJTEKCAHJIPOBHA (Mockosckuii eocyoapcmeettoiii
yHusepcumem umenu M. B. /lomonocosa, Poccus) «Peppapckasg mMacTepckas» B XV
Beke: TBOpUeCTBO MasIbIX MacTepOB

DARIA CHURKINA (Lomonosov Moscow State University, Russia) Minor
Artists of the Officina Ferrarese in the 15" Century

3.9.6 MUXAMIOBA-CMOJIbHAKOBA EKATEPVIHA CEPTEEBHA (Esponeii-
ckuii ynusepcumem 6 Cankm-Ilemep6ypee, Poccus) K aHann3y n3006pakeHnit TaHIIa B
anoxy Bospoxpenus: IIpuMep KMHEMIUYECKOTO MMOAXO/A

EKATERINA MIKHAILOVA-SMOLNIAKOVA (European University at
Saint-Petersburg, Russia) Towards the Analysis of the Renaissance Dance Images: an
Example of the Kinemic Approach

3.9.7 KOJIIAIIHMKOBA JAPBI IMUTPUEBHA (Mockosckuii eocydapcmeeti-
Hotil yHusepcumem umeru M. B. Jlomorocosa, Poccus) «Mud» IHea CunbBuo Inkko-
JIOMVHM U UCKYCccTBO CHeHBI

DARIA KOLPASHNIKOVA (Lomonosov Moscow State University, Russia) The
“Myth” of Enea Silvio Piccolomini and the Art of Siena

12:30-13:00. Ilepepnis
Break

3.9.8 JIOITYXOBA MAPVHA AJIEKCAHJIPOBHA (Mockosckuii zocyoapcmeen-
Huti ynusepcumem umeru M. B. J/lomonocosa, Poccus) «SIBnenme [leBbr Mapun
cB. beprappy» paborst @uminnmHo Jlunmu u ero cref, Bo GIOPEHTUIICKOI >KIMBO-
nycy Havana XVI Beka

MARINA LOPUKHOVA (Lomonosov Moscow State University, Russia) “Vision
of St. Bernard” by Filippino Lippi and Its Legacy in the Florentine Painting of the Early
1500s

399 3AXAPOBA BEPA HMKOJIAEBHA (Esponeiickuii yHusepcumem 6
Canxm-Ilemep6ypee, Poccusi) «PoxoBoit moprper». CroxeHnne muda o «JI>kKoKoHze»
B cepenune XIX Beka

VERA ZAKHAROVA (European University at Saint Petersburg, Russia) “The
Fatal Portrait”. Mythologization of “Gioconda” in the Middle of the 19* Century

3.9.10 I’)KOBAHHA ITEPMHWM ®OJIE3AHU (Ypbunckuii ynusepcumem Kaprno
bo, manus) Hosbit Hapruce, win Jlurgam: Ilostnyeckne ncrounukn XVI Beka
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KaK OCHOBaHMe JIJis1 HOBOJ nHTeprpeTaruy «CKOPUMBIIETOCs MalburKa» MuKenaH-
JKEIIO 13 KOJUTeKIMM DpMUTaxa

GIOVANNA PERINI FOLESANI (University of Urbino Carlo Bo, Italy) A
New Narcissus Code-Named “Lygdamus”: Poetical 16" c. Sources for a Different

>«

Interpretation of Michelangelo’s “Crouching Youth” at the Hermitage

3.9.11 KOCTBIPA MAKCHUM AJIEKCEEBUY (Canxm-Ilemepbypeckuii eocydap-
cmeenHbLil yHusepcumem, Poccus) Kanemna Menyan: CeMaHTUYeCKUI aCTIeKT

MAKSIM KOSTYRIA (Saint Petersburg State University, Russia) The Medici
Chapel: Semantic Aspect

3.9.12 AJIEIIVMH ITABEJI ATEKCEEBUY (Mockosckuii zocydapcmeeHHbLil yHusep-
cumem umenu M. B. Jlomonocosa, Poccus) Kynerypa @eppapbl Bo BpeMsi IpaB/IeHNs
Apkore II g’Scre

PAVEL ALESHIN (Lomonosov Moscow State University, Russia) Cultural Life
of Ferrara under Ercole I d’Este

3.9.13 PUC EJIEHA BUKTOPOBHA (Cso600nuiii yrusepcumem bepnuna (Iepma-
Hus), Poccus) Kaptunel smoxu Peneccanca us cobpanus V. 9. TorkoBckoro — mep-
BOJT KO/IEKL[MY JpMuUTaXKa. V3MeHeHNs aTpuOyLUy ¥ BHOBb OTKPBITHIE LIefieBPBI

ELENA RIS (Freie Universitit Berlin (Germany), Russia) The Renaissance
Paintings from the Gotzkowsky’s Collection as the First Hermitage Collection. Review
of Attribution and the Newly Discovered Masterpieces

15:00-15:30. Ilepepnin
Break

3.9.14 IIMBATBIN BAYECJ/IAB TPUT'OPLEBUY (Junnomamuueckas axademus
Yxpaunvt npu MUJ] Ykpaunol, Ykpaurna) HoBbII MHCTPYMEHTApMil ¥ MHCTUTYINO-
HaJIbHasA MOJie/Ib PPaHIIy3CKOrO VICKYCCTBa Ha pyOexe CpefHEBEKOBbS VI PaHHETO
Hogoro Bpemenn (koH1a XV-XVI BeKOB): TeOpeTUKO-METOLOMOTYECKIIL Y IOTTATH -
KO- IUIIOMATUYeCKVIT aCIIeKThI

VIACHESLAV TSIVATYI (Diplomatic Academy of the Ministry of Foreign
Affairs of Ukraine, Ukraine) New Tools and Institutional Model of French Art at
the Turn of the Middle Ages and Early Modern Times (end of 15"-16™ Centuries):
Theoretical and Methodological Aspects and Political and Diplomatic Aspects

3.9.15 MAPbOH BYIOH-MAIIY3JIb, ITACKAJIb IIAPPOH (Yuusepcumem
Typa — Llenmp Buicwux Vccneoosanuii Pemeccanca, Ppamyus) Ilepeocmbicienve
¢dpannysckoro Bospoxpennsa: HoBble HMOAXOABI K M3YYEHUIO M300pasUTETbHOTO
VICKyCCTBa ROMMHBI JIyapbl

MARION BOUDON-MACHUEL, PASCALE CHARRON (University of
Tours — Centre des Etudes Superieures de la Renaissance, France) Reconsidering the
Renaissance in France: New Approaches to Figurative Arts in the Loire Valley
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3.9.16 3COHO AJIEKCAHIIP ®JIOPEHTMHOBUY (Poccutickas HayuoHanvHas
bubnuomexa, Poccus) CBoeobpasue PeHeccanca Ha IIupeHeiickoM monyocTpoBe U
€ro BIMAHNE HA MOMUXPOMHYIO CKynbntypy Vicmanuu u Iopryranum XVI cronetus

ALEXANDER ESONO (National Library of Russia, Russia) Singularity of
Renaissance in Iberian Peninsula and Its Impact on Polychrome Sculpture of Spain
and Portugal in the 16™ Century

3.9.17 ®POJIOBA JIIOAMMIIA BAJIEPBEBHA (Canxm-Ilemep6ypeckuii eocydap-
cmeenHwiti yHusepcumem, Poccuss) OduiyanbHoe MCKYCCTBO nMIlepatopa Makcnmum-
mmaHa I TabcOypra kak oTpaXkeHye TeMbl vanitas B MICKyCCTBe HeMelKoro Bospoxxne-
HIST

LIUDMILA FROLOVA (Saint Petersburg State University, Russia) The Court
Art of the Emperor Maximilian I of Habsburg as Reflection of the Vanitas Theme in
German Renaissance Art

3.9.18 KOBBACIOK CTE®AHWMA AHOPEEBHA (Kuesckuii HayuoHanvHviti yHU-
sepcumem umenu Tapaca Illesuenxo, Ykpauna) «TaijtHas Bedepsi» Kak convivium:
[Tytn mecakpanusamyy CBSIEHHBIX 00pa3oB B HMIEPIAHICKOM JMCKYCCTBE IIepBOIf
nonosuHbl XVI Bexa

STEFANIIA KOVBASIUK (Taras Shevchenko National University of Kyiv,
Ukraine) The “Last Supper” as Convivium: the Ways of Desacralization of Religious
Imagery in the Netherlandish Art of the First Half of the 16™ Century

3.9.19 3BEPEBA AJIEKCAHJPA (Ilenmp Ponana Mynve, HayuonanvHuiti yenmp
HayuHvlx uccnedosanutl, Yuusepcumem Ilapusc-Copbonna, Ppanyus) Xumiuc
Knanccenc (1536/37-1605), HemsBecTHbII MacTep U3 bpiorre: CrnoxxHocTu arpuoy-
LUV HOPTPETOB 3M0XM Bo3poxKaeHsI

ALEXANDRA ZVEREVA (Centre Roland Mousnier, University Paris-Sorbonne,
France) Gillis Claeissens (1536/37-1605), Unknown Master from Brugge: Difficulties
in Attributing the Northern Renaissance Portraits

3.9.20 KPUCTA KOAPEC (Mucmumym ucmopuu uckyccme IcmoHckoi akaoemuu
xyoonecms; Vncmumym ucmopuu TannunHckozo yHusepcumema, Icmonus) Uto
Takoe Peneccanc? Varepnperanns snoxu B Ictonnn B XIX n XX Bekax

KRISTA KODRES (Institute of Art History, Estonian Academy of Art; Institute
of History, Tallinn University, Estonia) What is Renaissance? Interpreting an Artistic
Epoch in Estonia in the 19" and 20™ cc.

IlocTepHbie JOKIaAbI
Posters

3.9.21 E3EPHUIKASA AHHA BOPMCOBHA (Poccuiickuii eocydapcmeerHuiii
eymanumapoiii ynusepcumem, Poccus) Compagnie della Calza (O6mectBa Uynka) B
NIpOM3BeNEeHNAX BeHenaHCcKoM xuponmucy XV-XVI Bekos

ANNA EZERNITSKAYA (Russian State University for the Humanities, Russia)
Compagnie della Calza in the Venetian Art of the 15%-16" Centuries
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3.9.22 IIPUKJIADOBA MAPUA AJTEKCAHIPOBHA (Canxm-Ilemepbypeckuii
eocyoapcmeenoiii yHusepcumem, Poccust) O6pas u coBo B TBopuectBe IIbepo an
Kosumo

MARIIA PRIKLADOVA (Saint Petersburg State University, Russia) The Image
and the Word in Works by Piero di Cosimo

3.9.23 JPEMOBA BUKTOPUSA CEPTEEBHA (Canxm-Ilemepbypeckuii eocydap-
cmeennuiti yHusepcumem, Poccust) «Heb6o Canamanku». Vicmanus n Peneccanc

VIKTORIA DREMOVA (Saint Petersburg State University, Russia) “The Sky of
Salamanca” Spain and the Renaissance

3.9.24 BE3I'YBOBA AHACTACHA ATEKCAHJIPOBHA (Poccuiickuti uncmumym
ucmopuu uckyccmse, Poccus) JKuBommch nranbaackoro BospoxjeHnsa B cobpanum
Crporanosbix. HoBoe o cynb6e 1iefieBpoB KO/UIEKIIN

ANASTASIA BEZGUBOVA (Russian Institute of Art History, Russia) Painting
of the Italian Renaissance in the Collection of Stroganofts. New Facts about the Destiny
of the Masterpieces from the Collection

3.9.25 ®EJOTOBA PUIMMA AJIEKCAHJIPOBHA (Cankm-Ilemep6ypeckuii eocy-
dapcmeenHuili yHusepcumem mexHonozuu u ousatina, Poccus) Bxmap T. IT. 3name-
POBCKOJI B M3y4eHIie UCKYCCTBA UTANbsHCKOro PeHeccaHca

RIMMA FEDOTOVA (Saint Petersburg State University of Technology and
Design, Russia) T. P. Znamerovskaya’s Contribution to the Study of Italian Renaissance
Art

Cexknus X. 3amagHoe nckyccrso Hosoro Bpemenn
Session X. Western Art ca. 1600-1900

10:00-19:30. 5 amax, ayo. E526
5™ floor, auditorium E526

Ilpencemarenn: EpumoBa Enena AnatonbeBHa, CokonoBa Mapus BacunbeBna
Chairpersons: Elena Efimova, Maria Sokolova

3.10.1 AJUTAH JOOWT (Oxcgpopdckuii ynusepcumem, Jleou Mapeapem Xonn, Benu-
kobpumanus) OT PeHeccaHca K 6apokko: VI3MeHeHs1 60TOC/IOBCKMX, TTOTUTUYECKIX
U KY/IBTYPHBIX KoHIeninit B Pume B anoxy Konrppedopmaruu. Ilepkoss Cs. Mrua-
TV U ee IeKOpaTVBHaA IIporpaMMa

ALLAN DOIG (Lady Margaret Hall, University of Oxford, Great Britain)
Renaissance into Baroque: The Shift in Theological, Political and Cultural Ideals in
Counter-Reformation Rome The Church of Sant’Ignazio and its Decorative Programme

3.10.2 AJIECCAHIPO KOCMA (Pumckuii ynusepcumem Jla Canuenya, Mmanus)
JKuponuce pna peinapeit Manbtuiickoro oppeHa. Marrua Ilpetn n npocnasnenue
My4YeHMYecTBa

ALESSANDRO COSMA (Sapienza University of Rome, Italy) Paintings for the
Knights of Malta. Mattia Preti and the celebration of martyrdom
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3.10.3 MAXHOBCKAS HATAJIbA AJTEKCAHIPOBHA (Yensbuncxuii zocydap-
cmeeHHbIli My3eil uzobpasumenvhovix uckyccms, Poccus) BatanbHas creHa fHa BaH
XyxTeHOypra

NATALIA MAKHNOVSKAYA (Chelyabinsk State Museum of Fine Arts,
Russia) Battle Scene of Jan van Huchtenburg

3.10.4 ®EJOTOBA IIOJIMHA BAYECIABHA (Mockosckuti eocyoapcmeertoiii
ynusepcumem umenu M. B. Jlomonocosa; I'MUM umenu A. C. Ilywkuna, Poccus)
Anrmmiickoe 9acoBoe ucKycctBo XVI-XVII BexoB. PeneccancHas opHaMeHTa/lIbHas
TP

PAULINA FEDOTOVA (Lomonosov Moscow State University, Pushkin State
Museum of Fine Arts, Russia) The English Watch Art of the 16"-17"™ centuries. The
Renaissance Ornamental Tradition

3.10.5 BYH BAJIEHTUMHA 3AXAPOBHA (Cankm-Ilemep6ypeckuti eocyoapcmeen-
Hblll AKAOEMUMECKUTI UHCIMUMYM HUBONUCU, CKYIbNIMYPbl U APXUMEKMYpPol UMeHU
W. E. Penuna, Poccust) TenpeHIuu o611jeeBpOIIeiicKoil 6apOYHOII MaHephl B MCIIAH-
CKOM IIpUABOpHOM noprpete KoHna XVII Beka

VALENTINA BUN (Saint Petersburg Academy of Arts, Russia) The Tendencies
of Common European Baroque Style in the Late 17 century Spanish Court Portrait

3.10.6 TOMMPIOMAPO TAJIVVIHA BJIAODVIMUPOBHA (Iocydapcmeennuiti pmu-
mas, Poccus) HattopmopTs ncnanckoro xypoxxHuka XVIII Beka Jlynca Menenpgeca

GALINA TOMIRDIARO (The State Hermitage Museum, Russia) The Still Lives
of the 18" Century Spanish Painter Luis Melendez

3.10.7 TAVUPOBA TATbAHA T'EHHAJIBEBHA (Canxm-Ilemepbypeckuii zocyoap-
cmeeHHblli yHusepcumem, Poccus) 3amaHple TPagUIuy B YKPanHCKOM 6apOKKO
TATIANA TAIROVA (Saint Petersburg State University, Russia) Western
Traditions in Ukrainian Baroque
12:30-13:00. Ilepepnis
Break

3.10.8 KJIIMMEHKO IO/IMA TABPUMIIOBHA (Mockosckuti apxumekmypHuiii
uncmumym (locyoapcmeennas axademus), Poccusi) Buner A. ITannagno n reHesnc
POTOH/IBI B MAPTUKY/ISIPHOM CTPOUTENHCTBE GPAHI[Y3CKOTO HEOKTACCUIIM3MA

JULIA KLIMENKO (Moscow Architectural Institute (State Academy), Russia)
A. Palladio’s Villas and the Genesis of a Rotunda in the Particular Construction of the
French Neoclassicism

3.10.9 CAHCUMEBA AHHA BAJIEPBEBHA (Mockosckuii eocyoapcmeentbiii yHu-
sepcumem umenu M. B. /lomonocosa, Poccus) Tpagnuun PeneccaHca B apXUTeKType
Heok/Maccunmsma Vranum Bo Bropoii nonosune XVIII Bexa

ANNA SANSIEVA (Lomonosov Moscow State University, Russia) Traditions
of the Renaissance in Italian Architecture of Neoclassicism in the Second Half of the
18" Century
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3.10.10 COKOJIOB BOPUC MUXAWMIOBUY (Poccuiickuii 20cydapcmeentviii
eymanumapHoiii ynusepcumem, Poccust) «Pabota guBHas, mogobuo Croy»: Victopus
00pa3I[oBOro MeN3a)KHOTO MapKa I er0 MeCTO B CaZloBOM MCKyccTBe IIpocBenieHus

BORIS SOKOLOV (Russian State University for the Humanities, Russia) “The
work to wonder at: perhaps a Stowe”: Formation of the Model Landscape Park and Its
Role in the Enlightenment Garden Tradition

3.10.11 COKOJIOBA MAPV I BACUJIBEBHA (Mockosckuti 2ocyoapcmeeHnHoiii yHu-
sepcumem umenu M. B. J/lomonocosa, Poccus) «VITanmpAHCKas TeMa» B aHITIMIICKOI
ycane6HOIT apXUTEKType 910X KOpoJieBbl Buktopun

MARIA SOKOLOVA (Lomonosov Moscow State University, Russia) “Italian
Theme” in English Country House Architecture of Victorian Epoch

3.10.12TIETPYHVMHA OJIbI'A EBTEHVIEBHA (Mockoéckuii 2ocyoapcmeerHoiii yHu-
sepcumem umenu M. B. Jlomornocosa, Poccust) Apxutextypa u nonutyka: KoHnenuys
3actpoiiku A¢uH B XIX Beke

OLGA PETRUNINA (Lomonosov Moscow State University, Russia) Architecture
and Politics: Athens Development Concept in the 19" Century

3.10.13YEPHBIIIEBA MAPUSA AJIEKCAHIAPOBHA (Canxm-Ilemep6bypeckuti
eocyoapcmeentvlil yHusepcumem, Poccus) PeHeccaHCHBIE CIOXKETBI B MCTOPUYECKOI
xuBomcy XIX Beka. Kommosunun IMonsa Jenapoma n3 cobpannsa Anatonusa Jemn-
IioBa

MARIA CHERNYSHEVA (Saint Petersburg State University, Russia)
Renaissance Themes in the 19" Century Historical Painting. Works by Paul Delaroche
from the Collection of Anatoly Demidov

15:00-15:30 Ilepepoin
Break

3.10.14 EXXI MAJIMHOBCKW (Ionvckuii uHcmumym ucmopuu Mupoeozo Uckyc-
cmea, Bapwasa; Topynckuii ynusepcumem umenu Huxonas Konepruxa, Ilonvwa),
VIPMHA TABPAII (I'oanvckuii yHusepcumem, Ilonvuia) PeHeccaHCHbIE MOTUBBI B
nonbeko xuBonycy XIX n XX BeKoB

JERZY MALINOWSKI (Polish Institute of World Art Studies, Warsaw; Nicolaus
Copernicus University, Torun, Poland), IRINA GAVRASH (University of Gdansk,
Poland) Renaissance Inspirations in the Polish Paintings of the 19" and 20" Centuries

3.10.15VIBAHOBA VIPMMHA AJIEKCAHJJPOBHA (Poccutickuii eocydapcmeerHuiii
eymanumapolii ynueepcumem, Poccus) TBopueckuit Metop Yunbsama TepHepa B KOH-
TEKCTe ecTeCTBeHHOHay4HbIX upeit V. V. Tete u M. @apapes

IRINA IVANOVA (Russian State University for the Humanities, Russia)
J. M. W. Turner’s Art in the Context of I. Goethe and M. Faraday’s Views
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3.10.16 K/IIOIIMHA EJIEHA BUTAJILEBHA (Canxm-Ilemepbypeckuii zocydap-
cmeeHHbLil yHusepcumem, Poccus) Jlororpudmaeckuit meton ®eprana Knonda Ha
npumepe aHanusa «I Lock the Door upon Myself»

ELENA KLYUSHINA (Saint Petersburg State University, Russia) Fernand
Khnopff’s Logogriphic Method: A Case Study of “I Lock the Door upon Myselt”

3.10.17 LITOJIBAEP HATAJIbS BIIAIVIMMPOBHA (Poccutickuii eocydapcmeet-
Hulll yHUSepcumem mypusma u cepsuca, Poccust) PeHeccaHCHBI BEKTOP B TBOPYECTBE
Qeppunanga Xopgepa

NATALIA SHTOLDER (Russian State University of Tourism and Services
Studies, Russia) Renaissance Vector in the Works by Ferdinand Hodler

3.10.18 IYBMIIKASA OKCAHA VOCUDPOBHA (Accoyuauus uckycmeoseoos
(Canxm-Ilemep6ype), Poccus) CUMBONNM3M ¥ aHTUYHOCTD: Bocnpusitue ckBO3b Npu-
3My CyO'BEKTUBHOM «aBaHTapP{HOI» 9CTETHUKIN

OKSANA DUBITSKAYA (The Association of Art Critics, Russia) Symbolism
and Antiquity: Perception through the Lens of Subjective “Avant-garde” Aesthetics

17:30-18:00 Ilepeprin
Break

3.10.19 BEJIMHIIEBA WPVHA BUKTOPOBHA (HayuHo-uccnedosamenvckuti
UHCMUmMym meopuu U UCMopuu apxumexkmypul u epadocmpoumenvcmea, Poccus)
«JlepeBsHHDIN peHeCCaHC» B aApXUTEKType 6anTUiCKMX KypopToB KoHIja XIX — Hayana
XX Beka

IRINA BELINTSEVA (Research Institute of Theory and History of Architecture
and Urban Planning, Russia) “Wooden renaissance” in the Architecture of the Baltic
Resorts of the Late 19" and Early 20" Centuries

3.10.20 BYAPVHA JIIOOMMJIA AJIEKCEEBHA (Examepunbypeckuii my3eti u3o-
bpasumenvhoix uckyccms, Poccus) BospoxzeHne ob6beMHoi Mo3ankn: KameHHble
¢urypkn macrepckoit @abepike 1 ee COBpeMEHHUKOB

LUDMILA BUDRINA (Ekaterinburg Museum of Fine Art, Russia) The
Renaissance of the Relief Mosaic: Stone Figures of Faberge’s Workshop and His
Contemporaries

3.10.21 CABMIIKAS TATbAHA EBIEHBEBHA (Capamosckuii eocyoapcmeeoiii
xyooxecmeentoili mysei umenu A. H. Paouwiesa, Poccus) [lekopaTuBHBIe HeMell-
KIe KYBIIVHBI M3 KaMeHHOJ Macchl: Mogenb JI. @onblja U ee «MHTepIpeTaluu» B
1880-e roppr (Ha Marepumare skcrionara CI'XM um. A. H. Papniesa)

TATYANA SAVITSKAYA (The Radishchev Art Museum in Saratov, Russia)
German Stoneware Decorative Jugs: L. Folts's Model and Its “Interpretations” in the
1880s (Drawing on Radishchev Art Museum Exhibits Material)
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3.10.22 IPMOIII AHACTACVIAA CEPIT'EEBHA (Canxm-Ilemep6ypeckuii zocydap-
cmeenHvlil yHusepcumem, Poccus) «HaumoHanbHOe BO3pOX[eHMe» U PasBUTHE
uckyccrBa papdopa B llIsenym: 1850-1910 roper

ANASTASIIA YARMOSH (Saint Petersburg State University, Russia) “National
Renaissance” and the Development of Porcelain Art in Sweden: 1850-1910

ITocTepHble FOKIAmbI
Posters

3.10.23 YBAPOBA HATAJIbA AJIEKCAHJIPOBHA (Mockosckuii eocydapcmeen-
Huiti yHusepcumem umenu M. B. /lomonocosa, Poccus) IpaBiopsl Anbbpexra Iropepa
u Xenppuka [onpunyca: Ot PeHeccanca k 6apokko

NATALIA UVAROVA (Lomonosov Moscow State University, Russia) The
Engravings of Albrecht Diirer and Hendrick Goltzius: from Renaissance to Baroque

3.10.24 MOPO30OBA AHHA BAJTEHTMHOBHA (Cankm-Ilemep6ypeckuii eocydap-
cmeenHulil ynusepcumem, Poccust) IIpobnema caMOOBITHOCTY MCIIAHCKOI >KMBOIINCH
B HalMOHa/IbHOI uTepaType 1o uckyccrsy XVII-XVIII Bexos

ANNA MOROZOVA (Saint Petersburg State University, Russia) The Problem
of Distinctive Character of Spanish Painting in the 17"-18" Centuries in the National
Literature on Art

3.10.25KOPOBKIMHA AHHA AJIEKCEEBHA (Mockosckuii eocydapcmeerHoiii
yHusepcumem umenu M. B. Jlomonocosa, Poccust) EBponesickuit mopTpet okono 1800
roga. Aurnua u Opanuns

ANNA KOROVKINA (Lomonosov Moscow State University, Russia) European
Portrait around 1800. England and France

Cexnus XI. Muposoe nckycctBo XX-XXI BexkoB
Session XI. World Art of the 20" Century and Contemporary Art

10:00-15:00. 5 amax, ayo. E530
5™ floor, auditorium E530

IIpencemarenu: Poikos Anarommic Braguvmuposnd, Kouerkosa Exkarepuna Cepre-
€BHa
Chairpersons: Anatoly Rykov, Ekaterina Kochetkova

3.11.1 PO3A TAGEPUEJIJIA TOHCAJIBEC (®edepanvhviii yHusepcumem wimama
baua, Bpaszunus) Kybusm kak metop

ROSA GABRIELLA GONGCALVES (Federal University of Bahia, Brazil)
Cubism as a Method

29 oxmsabps, uemeepe / October 29, Thursday 45



3.11.2 OXOTHUMKOBA EJIEHA BACWMJIBEBHA (Mockosckuii nedazozuueckuti
eocyoapcmeenHuili ynusepcumem, Poccust) Konery «IIpexpacHoit snoxmu»: Belle epoque
u cTub Liberty B ekopaumsax coBpeMeHHOM UTaIbsIHCKON KY/IBTYPbI

ELENA OKHOTNIKOVA (Moscow State Pedagogical University, Russia) The
End of the “Belle Epoque”: Liberty Style in Modern Italian Culture

3.11.3 TAPAKAHOBA EJIEHA BJIAIVIMMPOBHA (Iocydapcmeennuviti dpmu-
ma, Poccus) Hasap K «IpMNUTUBY» (MTaTbSHCKUI OIIBIT)

ELENA TARAKANOVA (The State Hermitage Museum, Russia) Back to the
“Primitive” (the Italian Experience)

3.11.4 NTEBIJAPVMAHU BUKTOPUA BUKTOPOBHA (Mockosckuii eocyoapcmeen-
Huiti yrueepcumem umenu M. B. Jlomonocosa, Poccust) TopuectBo IlaBma Bacunbe-
Buya CypukoBa (1897-1943)

VIKTORIIA DEVDARIANI (Lomonosov Moscow State University, Russia)
Paul Sourikoff (1897-1943)

3.11.5 MWJIAH ITIPOCEH (HayuonanvHoui meamp Benepaoa, Cepbus) Pomp pyc-
CKMX apXUTEKTOPOB 1 CKY/IbIITOPOB B CO3aHMM CTUIsA Ap-IeKo B apxutekType Cep-
§)7471

MILAN PROSEN (National Theatre Belgrade, Serbia) The participation of
Russian Architects and Sculptors in Making Art Deco Architecture in Serbia

3.11.6 MK NIOA AJIEKCAHIPOBHA (Iocyoapcmeennouii Spmumask, Poccus)
«CrapuHHasA napaHoUHas cTeHa» JleoHapyo na BuHum B cloppeanucTideckoi poro-
rpadun

IDA SHIK (The State Hermitage Museum, Russia) Leonardo da Vincis “Old
Paranoid Wall” in Surrealist Photography

3.11.7 BJIOXMHA KCEHWMSA TEHHAJDLEBHA (Iocyoapcmeennuviii uncmumym
uckyccmsosnanusi, Poccus) TIoHATIE KMBOIMCHOTO SI3bIKA B TEOPUM ¥ IIPAKTUKE
JKana [Tro6rodde

KSENIA BLOKHINA (State Institute of Art Studies, Russia) The Concept of
Pictorial Language in Jean Dubuffet’s Theory and Practice

3.11.8 BOPOIKMHA AHHA AHJPEEBHA (Canxm-Ilemep6ypeckuii eocydap-
cmeenHuvlil yHusepcumem, Poccust) Buytpennss anxumus. K npo6neme dpunocodpun
marepuana B uckycctse Voseda Boiica u Ancenbma Kudepa

ANNA BORODKINA (Saint Petersburg State University, Russia) Inner
Alchemy. On the Philosophy of the Materials in Works by Anselm Kiefer and Joseph
Beuys
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12:00-13:00 Ilepepnin
Break

3.11.9 KMM AJIEJIb UITOPEBHA (Yuusepcumem Xonuxk, Ceyn (Pecnybnuxa Kopes),
Poccus) 3apoxxpenue u pasputue uckyccrsa nucramwanuu B 10xuoit Kopee Ha mpn-
Mepe [eATEeIbHOCTY IKCIIEPYMEHTAIbHbIX XyJOoXKHNKOB 1970-1980-x rogos

ADEL KIM (Hongik University, Seoul (South Korea), Russia) The Emergence
and Development of Installation Art in South Korea: Based on the Examples of
Experimental Artists’ Practices in the 1970-1980s

3.11.10 KOYETKOBA EKATEPVMHA CEPTEEBHA (Mockosckuii eocyoapcmeerHoiii
yHuseepcumem umenu M. B. Jlomonocosa, Poccuss) dutonu [opmmm: [lepeocmbicienne
K/TaCCUKM U BO3BPallleHNe TeJIeCHOTO Havajia B CKY/IbITYPY

EKATERINA KOCHETKOVA (Lomonosov Moscow State University, Russia)
Antony Gormley: Reinventing the Classics and Bringing the Body Back to Sculpture

3.11.11 ASAPOYKIMMHA BAJIEPMA TEHHAJIBEBHA (Canxm-Ilemep6ypeckuii
eocyoapcmeentolli  yHusepcumem, Poccus) «VIctopumueckue mnopTpersl/Crapbie
Macrepa» Cunpn Illepman u Kmaccmdeckoe MCKYCCTBO

VALERIIA AZAROCHKINA (Saint Petersburg State University, Russia) Cindy
Sherman’s “History Portraits/Old Masters” and the Classical Art

3.11.12 KAIIEHKO EJIEHA CEPTEEBHA (Canxm-Ilemep6ypeckuii 2ocyoapcmeen-
Huiti yHueepcumem, Poccust) «MenbHuna u kpect» (2011): CoBpeMeHHBINT B3I/, Ha
xypoxxkauka XVI cronerus

ELENA KASHCHENKO (Saint Petersburg State University, Russia) “The Mill
and the Cross” (2011): A Modern View on the Artist of the 16" Century

3.11.13BAPTOII HATAJIbS KOPBEBHA (Hosocubupckuii HayuoHanvHblii ucciedo-
samenvcKuli 2ocyoapcmeenniii yHusepcumem, Poccus) OcBoeHne HaclIeays MOfiepHa
B COBPEMEHHOV KHVKHOM KYIbType

NATALYA BARTOSH (Novosibirsk State University, Russia) Assimilation of
the Art Nouveau Heritage in the Modern Book Culture

3.11.14 TABBIJOB BITAIVIMUP HUKOJIIAEBUY (Mockosckuii apxumekmypHuiii
uncmumym (locydapcmeennas akademus), Poccusi) PasButye n opranmsanus 1mpo-
cTpaHcTBa 3fanuii cyge6Hoi cuctemsl CIIA B XIX-XXI Bekax

VLADIMIR DAVYDOV (Moscow Architectural Institute (State Academy),
Russia) Evolution and Organization of Court Buildings Space in the USA in the
19%-21¢ Centuries

3.11.15TOHYAPEHKO HATAJIbSI MUXAWIIOBHA (Buvicmagounwiii 3as « Poduna,
benzopod, Poccust) «Bup ¢ Heba»: TOPOR € BBICOTHI IITUYBETO IMOTETA B MCKYCCTBE
XX Beka

NATALIA GONCHARENKO (Exhibition hall “Rodina”, Belgorod, Russia)
“A View from the Sky”: a City from the Height of a Bird Flight in the 20" Century Art
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IlocTepHble JOKIaAbI
Posters

3.11.16 BYJIYUEBCKAs EJIM3ABETA AHJPEEBHA (Canxm-Ilemep6ypeckuii
eocyoapcmeenmviii yHusepcumem, Poccus) O6pas Vitamum B TBOpYECTBE PYCCKUX
XY[IO’)KHUKOB-3MUTpaHTOB (Ha mpumepe tBopuectBa H. H. Jloxosa n B. [I. ®amue-
eBa)

ELIZAVETA BULUCHEVSKAIA (Saint Petersburg State University, Russia) The
Image of Italy in the Art of Russian Emigrant Artists (on the Example of N. N. Lochoff
and V. D. Falileev)

Cexnnsa XII. Teopus nckyccrpa
Session XII. Theory of Art

15:30-20:00. 5 amasx, ayo. E530
5™ floor, auditorium E530

IIpencematemn: Banesn Crenan Cepreesnd, Toponbirmaa Mapuna IOppeBHa
Chairpersons: Stepan Vaneyan, Marina Toropygina

3.12.1 MUKEJIE IV MOHTE (Hayuonanvhas canepes crmapuHHo20 UCKYcCEa
Ilanauyo bapbepunu, Pum, Mmanus) IlepBas crpanuna xamuru J. ITanodckoro
«PeHeccaHc 1 "peHeccaHCHI' B MCKyccTBe 3anafar: IIpo6ieMa MHOTO B OlIpee/ieHnAX
VI CY>K[IeHUAX B MICTOPYM VICKYCCTBA

MICHELE DI MONTE (Rome, National Gallery of Old Art Palazzo Barberini,
Italy) The First Page of Erwin Panofsky’s “Renaissance and Renascences in Western
Art”: The Unending Problem of Alterity in Art-historical Judgment

3.12.2 BJIACOB BMKTOP T'EOPTMEBUY (Cankm-Ilemepbypeckuii eocydapcmeen-
Houi yHueepcumem, Poccus) TlocTpeHeccaHCHOe YMCKYCCTBO KaK JUCCHUIIATYBHAS
cucrema

VIKTOR VLASOV (Saint Petersburg State University, Russia) Post-Renaissance
Art as a Dissipative System

3.12.3 CWIbBUA NNENOHE (Yuusepcumem Canewmo, Mmanus) O6patutb mep-
CIIEKTUBY: JIMCKyCCHs IO TIOBOAY POCTPAHCTBA MKOHBI U PEHECCAHCHOI MKOHBI IIPO-
CTpaHCTBa

SILVIA PEDONE (University of Salento (Lecce), Italy) Reversing the Perspective:
the Debate about the Space of the Icon and the Renaissance Icon of the Space.

3.12.4 JKOBJIEBA HOHHA AJIEKCAHJIPOBHA (Cotws3 xydoxHuxos Poccuu, Poc-
cus) Kanposas xpoHoTHIONnorus: basoBas TeopeTndeckas MOAeNb U ee IIO3HaBa-
Te/IbHbIIT TIOTEHIUATT

NONNA YAKOVLEVA (The Union of Artists of Russia, Russia) Genre
Chronological Typology: Basic Theoretical Model and Its Cognitive Potential
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3.12.5 CAPABbJAHOBA MAPUSA BITAOVIMMPOBHA (Mockosckuti zocydap-
cmeeHHbiil yHusepcumem umenu M. B. Jlomonocosa, Poccus) Ilostmka HasBaHWMI
B pycckoit xxuBomnucn. K mocranoBke Borpoca

MARIA SARABYANOVA (Lomonosov Moscow State University, Russia)
Poetics of the Title in Russian Painting. Stating the Problem

3.12.6 IPKU TYPEK (Kapnos ynusepcumem 6 Ilpaze, Yexus) Hauama dpenomeno-
norudyeckoit reopum apxutektypsl Kpucruana Hop6epr-Illynbija

JIRI TOUREK (Charles University in Prague, Czech Republic) Beginnings of
Christian Norberg-Schulz’s Phenomenological Theory of Architecture

3.12.7 TPUT'OPLEBA JTAPHS AHIAPEEBHA (Mockosckuti 2ocyoapcmeeHHblii yHU-
sepcumem umeru M. B. Jlomorocosa, Poccus) CeMnoTndecKuit IOXON, K MCCIefoBa-
HUIO IIPEIMETHOTO MIPA B MCKYCCTBE

DARIA GRIGORYEVA (Lomonosov Moscow State University, Russia) Semiotic
Approach to the Study of the World of Objects in Art

17:30-18:00 Ilepepoin
Break

3.12.8 BUPBE CAPAIIUK (Mucmumym ucmopuu uckyccme IcmoHckoti Akademuu
Xyoosecma, dcmonus) Kubeprneruka u cemmnornka: Onpasjjanue abCTpaKkioHnN3Ma
B CoseTckom Corose

VIRVE SARAPIK (Estonian Academy of Arts, Institute for Art History, Estonia)
Cybernetics and Semiotics: Justification of Abstractionism in the Soviet Union.

3.12.9 KMM EKATEPUMHA CEPTEEBHA (O6uieuepxosras acnupanmypa u 00k-
mopanmypa umenu ceéamoix Kupunna u Megoous, Poccus) JIntyprudeckoe mpo-
CTPAHCTBO 3aMaJJHOEBPOIENICKOTO Xpama MexXAy TpupeHTcknum m Bropbim Batu-
KaHCKVUM cobopaMn

EKATERINA KIM (Sts. Cyril and Methodius School of Postgraduate and
Doctoral Studies, Russia) The Liturgical Space in Western Churches in the Period
between the Council of Trent and the Second Vatican Council

3.12.100HMKOHOBA AHTOHMHA AJIEKCAHJJPOBHA, COKOJIOBA VPVHA
BOPMCOBHA (Canxm-Ilemepbypeckuii 2ocyoapcmeentoiii yHusepcumem, Poccus)
Menma u 5CTeTHKA COBPEMEHHOCTH B MY3€ifHOM IIPOCTPAHCTBE

ANTONINA NIKONOVA, IRINA SOKOLOVA (Saint Petersburg State
University, Russia) Media and Aesthetic Project of Contemporaneity at the Museum

3.12.11 BOTYOK IOPUM ITABJIOBUY (Mockosckuii ApxumexmypHuiii Uncmumym
(Iocyoapcmeennas axademus), HUMTHAIL Poccus) BospoxieHne TOHATHS «U3SL-
HOe» B CBSI3M C IIEPCIIEKTBAMI COBPEMEHHOTO apXUTEKTYPHOro popMoobpazoBaHms

YURY VOLCHOK (Moscow Architectural Institute (State Academy), Scientific
and Research Institute for Architecture and Town Planning History and Theory, Russia)
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Revival of the Notion of “Fine” in View of the Prospects of Contemporary Architectural
Formation

3.12.12KABAHOBA JIMJIVsSI MUBAHOBHA (Ilemposasodckuii eocyoapcmeettoiii
yHusepcumem, Poccus) ABanrapy: [Ipo6nema TeopeTnyecKoit 1 Ky/IbTypHO-VICTOPK-
4eCKOl MAeHTU(PUKALIMN B eBPOIEIICKOI U PYCCKOIL KYIbType

LILIA KABANOVA (Petrozavodsk State University, Russia) Avant-garde: The
Problem of Theoretical and Cultural-Historical Identity in European and Russian
Culture

3.12.131OPbEBA TATBAHA CEMEHOBHA (Cauxm-Ilemep6ypeckuii zocydap-
cmeennviti yHusepcumem, Poccus) HoBasi IIKoma KypaTOpCTBa M apT-KPUTUKIL
B3r1sa MSHYTpY U CO CTOPOHBI

TATIANA YURIEVA (Saint Petersburg State University, Russia) The New
School of Curatorial Research and Art Criticism: Looking from Inside and Outside

3.12.14 TOPOITBIT'MTHA MAPVHA YOPBEBHA (Bcepoccutickuii eocydapcmeettoiii
yHusepcumem kunemamoepaguu umenu C. A. Iepacumosa, Poccust) Tenpux JTiotienep
0 CYCTeMATM3aLMY IIO[IXO/IOB B I3YYEeHUM VICKYCCTBA Y MEKAVICLIUITINHAPHBIX CBS3X

MARINA TOROPYGINA (All-Russian State University of Cinematography
named after S. A. Gerasimov, Russia) Heinrich Lutzeler on Systematic Approach in Art
Studies and Interdisciplinary Perspective

3.12.15XVIDJETAPL KYPT (Mucmumym uckyccmeéa, Kynvmypol u ycmoiiuue020
paseumust «Yno», lepmarus) IlpenyicnuIMHAPHOCTD KaK IIyTh K pealbHON BEYHOCTH

HILDEGARD KURT (und.Institute for Art, Culture and Sustainability,
Germany) Predisciplinarity — Pathway into Actual Eternity

ITocTepHble JOKTAABI
Posters

3.12.16 KIMMEHKO CEPTEM BACUJIBEBMY, KJIIMMMEHKO IO/ TABPUU-
JIOBHA, KAPEJIUH IMUTPUI ANEKCEEBUY (Mockosckuii apxumexmypruviil
uncmumym (Tocyoapcmeennas akademust), Poccust) Co3paHye TpeXMEePHBIX HayYHbBIX
PEKOHCTPYKIMII ITaMATHMKOB apXMUTeKTypbl: ONBIT MccienoBannii B MOCKOBCKOM
apXUTEKTYPHOM VHCTUTYTe

SERGEY KLIMENKO, JULIA KLIMENKO, DMITRY KARELIN (Moscow
Architectural Institute (State Academy), Russia) Scientific 3D-Reconstructions of the
Architectural Monuments: Experience of the Moscow Institute of Architecture

3.12.17 QEJOTOBA HATAJIbS IOPLEBHA (Mockosckas eocydapcmeennas xyoo-
secmeenHo-npomviunentas akademus umenu C. I. Cmpozarnosa, Poccust) IlpyHImIIBI
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B3aVMOJIEIICTBYS MCTOPUYECKOI ¥ COBPEMEHHON apXUTEKTYPHI IIPY MOIEPHU3ALUN
MY3€elHbIX KOMIIZIEKCOB KOHIIa XX — Hadama XXI Beka

NATALIA FEDOTOVA (Moscow State Stroganov Academy of Industrial and
Applied Arts, Russia) Interaction of Historic and Contemporary Architecture in
Modernization of Museums: Strategies of the 20"-21* Centuries

3.12.18 HVIBIKOBA TATbAHA BMKTOPOBHA (Accoyuayus uckyccmeosedos
(Canxm-Ilemep6ype), Poccust) DcTeTHKa YacTH Y L[EJIOTO B NPAKTHKE XyZOXKHUKA U
pectaBparopa

TATIANA SHLYKOVA (The Association of Art Critics, Russia) Aesthetics of
Part and Whole in Creative Process and Conservation Practice
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30 okTAOpPS, HATHNIA
October 30, Friday

Mysen MockoBckoro Kpemiisa
Moscow Kremlin Museums

10:00. IIpoxon yyacTHIKOB Ha Tepputopuio Kpemis yepes Kyradnio 6anrHio
10:00. Entry to the Kremlin at the Kutafia tower

10:30-13:30. IInenapnoe 3acemanmue B MupoBapeHHOII majnaTe
Plenary Session at the Patriarchal Palace

IIpencenarens: baranos Anpgpeii /leonngoBuy
Chairman: Andrey Batalov

TATAPVHA EJIEHA IOPBEBHA (eenepanvhoiii oupexmop Mysees Mockos-
ckoeo Kpemns, k.uck.) [IprBeTCTBEHHOE CTTOBO

ELENA GAGARINA (Director General of Moscow Kremlin Museums) Welcome
speech

KAPIIOB CEPTENM TIABJIOBUY (dexan ucmopuueckozo @akynvmema
Mockosckoeo 2ocydapcmeernozo yHusepcumema umenu M. B. Jlomorocosa, akademux
PAH, 0.u.n., npogeccop) IIpuBeTcTBEHHOE CIIOBO

SERGEY KARPOV (Dean of the Faculty of History, Lomonosov Moscow State
University; member of the Russian Academy of Sciences) Welcome speech

BATAJIOB AHJIPEVI IEOHUIOBUY (3am. dupexmopa Mysees Mockos-
cko20 Kpemns no nayuroti pabome, 0.uck., npogeccop) IlpuseTcTBeHHOE CIOBO

ANDREY BATALOV (Deputy Director of Moscow Kremlin Museums) Welcome
speech

TYYKOB MIBAH UBAHOBWY (3am. dexana no HayuHoti pabome, 3a6edyto-
wiuti kageopoti 6ceoOukeli UCMOPUL UCKYCCIMBa UCMOpUutecko2o dakynvmema Mockos-
CK020 2ocydapcmeentozo yHusepcumema umenu M. B. Jlomonocosa, 0.uck., npogec-
cop) IlpuBeTCTBEHHOE CTOBO

IVAN TUCHKOV (Vice-dean, Head of the Universal Art History Department at
the Faculty of History, Lomonosov Moscow State University) Welcome speech
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UckyccrBo Pycn n 3anapnoit EBponbl B XV-XVI Bekax
The Art of Rus and Western Europe in the 15" - 16™ Centuries

BATAJIOB AHJIPEN JIEOHUJIOBUY (Myseu Mockoseckoeo Kpemns, Poc-
cust) Hexoropble HanpaB/ieH)st B TEOPUY U IIPAKTUKe UTATbsIHCKOro PeHeccaHca 1 MxX
OTpakeHNe B [IeATE/IbHOCTY UTAIbAHCKUX apXUTEKTOPOB B Poccum B XVI Beke

ANDREY BATALOV (Moscow Kremlin Museums, Russia) Some Principles of
Italian Renaissance Theory and Practice and their Reflection in the Work of Italian
Architects in Russia in the 16" Century

[IPEOBPAJKEHCKMI  AJIEKCAHAP CEPTEEBUY (MIY  umenu
M. B. Jlomorocosa; Tocyoapcmeentbiii uHCmumym uckyccmeo3rnanus, Poccus) 3anap-
Hble MOTUBBI ¥ (OPMBI B IIOCTBU3AHTUIICKON KyBoIucu MockoBum (BTopas mojo-
BuHa XV - XVI Bek)

ALEXANDER PREOBRAZHENSKY (Lomonosov Moscow State University;
State Institute for Art Studies, Russia) Western Motifs and Forms in Post-Byzantine
Painting of Muscovy (Second Half of the 15"-16" Centuries)

3BE3JIMHA 0/ HUKOJIAEBHA (Myseu Mockosckozo Kpemns, Poccus)
PeHeccaHCHBIIT CKYIBITYPHBII feKop co60poB B MockoBckoMm Kpemite 1 HekoTopble
0COOEHHOCTY TPAKTOBKY TMPJISIHJL B UTATBSHCKON TPaIIN

YULIA ZVEZDINA (Moscow Kremlin Museums, Russia) Renaissance
Sculptural Decoration of the Moscow Kremlin Cathedrals and Some Peculiarities in
the Treatment of Garlands in Italian Tradition

CTEP/IMTOBA MPVMHA AHATOJIBEBHA (Myseu Mockoséckozo Kpemns,
Tocyoapcmeennuviti uncmumym uckyccmeosnanus, Poccus) 3amagHoeBpoIeiickie
I0BE/IVPBI ITPU JBOpe pyccKux rocypapein XVI exa

IRINA STERLIGOVA (Moscow Kremlin Museums; State Institute for Art
Studies, Russia) Western Jewelers at the Court of the Russian Tsars in the 16™ Century

Od¢uumanpHoe 3aKpbITHE KOHpepeHIIN
Closing of the conference

13:30-14:30 Ilepepoin
Break

14:30-17:30. O630pHasA 3KCKypcus IO TeppuUTOpUMU U cob6opaM MOCKOBCKOTO
Kpemna. OpyxeitHas nanata

Excursion to the Moscow Kremlin cathedrals and to the Armoury
Chamber

31 okTabps cy66oTa
October 31, Saturday

ABTtoO6ycHas skckypcusa B Ceprues ITocag u AnekcaHapoB (s >Kenaroniux)

Buss tour to Sergiev Posad and Alexandrov (optional)
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OpraHn3auyoHHbI KOMUTET U Y9acTHUKM VI MexXayHapogHoi KoH(pepeHIN
«AKTyajbHBIe IPOOTIEMBI TEOPUY U UICTOPUY UCKYCCTBa»
BBIPXXAIOT ITTYOOKYIO IIPU3HATE/IbHOCTD
myseto Qabeprxe B bagen-banene (lepmanus)
www.faberge-museum.de
u poupy «Pycckmit xygoxecTBeHHbIN Mup» (Poccus),
4bs (prHAHCOBAs MOJiePXKKa C/ie/1aia BO3MOXKHBIM
npoBefeHre KoHpepeHuyy B 2015 1. v my6IMKamyio ee MaTepyaoB.

Fabergé Museum

The Organizing committee and conference participants highly appreciate
the generous financial support of Fabergé museum in Baden-Baden (Germany)
www.faberge-museum.de
and of Russian Artistic World Foundation (Russia),
which made possible the organization of the 6th International conference
“Actual Problems of Theory and History of Art” in 2015
and publication of the conference materials.
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	10:30. 	Регистрация участников (2 этаж, фойе перед конференц-залом)
	11:00–17:30.	Пленарное заседание (2 этаж, конференц-зал)
	Секция Ι. Искусство Древнего мира
	Секция ΙΙ. Западноевропейское средневековое искусство
	Секция ΙΙΙ. Древнерусское искусство
	Секция ΙV. Русское искусство XX–XXI в.
	Секция V. Русское искусство XVIII – начала XX в.
	Секция VIIΙ. Восточнохристианское искусство
	Секция ΙX. Искусство Ренессанса
	Секция X. Западное искусство Нового Времени
	Секция XΙ. Мировое искусство XX–XXI в.
	Секция XΙΙ. Теория искусства
	14:00–17:30. 	Обзорная экскурсия по территории и соборам Московского Кремля. Оружейная палата
	Автобусная экскурсия в Сергиев Посад и Александров (для желающих)

