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The novel The Noise of Time by Julian Barnes published in 2015 attracts considerable interest among Russian readers due to the fact that the story concerns the biography of the Russian great composer Dmitri Shostakovich. Among the diversity of topics the novel touches upon, the problem of music – its purpose, its fate, its influence, creation and perception of music – is one of the most sensitive ones. Music is a crucial part of the character’s life. Consequently, it becomes part and parcel of the narration which is reflected even on the linguistic level.
Thus, the aims of the investigation are to establish the structure of the semantic field of music and the respective concept in both English and Russian, as well as to define the role and place of the conceptual sphere of music in the structure and composition of the novel.
To do this, a contrastive corpus-based analysis of the lexical units in question and their cross-linguistic correspondence in the Russian translation of the novel was carried out.
In the novel, the semantic sphere of music has broad representation. It includes the word music, collocations of the word, its derivatives, as well as other terms and expressions that are connected with this area of meaning. The lexemes entering this field are not only used in contexts that are conventional and have well-established renderings into Russian, but also show a potential for creating expressive word combinations.
However, even conventional word combinations can become rather intriguing cases when it comes to the translation. For example, music lover is one of the most well-established frequent collocations with music being a modifier in a nominal phrase according to the BNC. But such constructions do not always have direct counterparts in the Russian language that is why translators tend to change them completely, for instance, translating a compound as a verbal phrase with an object or using other techniques.
The motif of music is constantly repeated throughout the novel becoming a kind of instrument that is joining various topics touched upon in the novel. For example, the sphere of art and creativity is strongly opposed to that of politics and ideology. In the novel, the collocations that bring in a negative colouring are very often connected with the domain of politics. Some of them are the quotations from the editorial Muddle instead of Music published in the Pravda in 1936 in which Shostakovich’s opera became a subject of severe criticism. The evaluation of music from the ideological standpoint is also reflected in such word combinations as melodic music for the People, patriotic and socialist-realist music, and many others.
Moreover, some of the lexemes entering the semantic and conceptual field of music acquire a negative colouring due to the role they play in the life of the character (for instance, the lexeme opera that is repeatedly used in the context of crime and violence).
Although the semantic field of music in both English and Russian consists of similar lexemes that seem to be obvious counterparts, a close analysis shows that even this sphere can cause some difficulty for a translator not only due to the difference in the language structures, but also because of variation in the perception of the concept in different linguistic communities. A corpus-based analysis of the words’ functioning has enabled us to obtain the data leading to a conclusion that in the English language the focus in perception of the concept of music is shifted to the sphere of art and culture, whereas in Russian it centers on the domain of sounds. The analysis of distributional synonyms (or words occurring in similar contexts) has shown that the functioning of the lexeme music has very much in common with that of the lexeme art. At the same time, the Russian word музыка shares numerous contexts with the lexemes песня, мелодия, звук. Both of the tendencies are reflected in the text of the novel and its translation.
