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Introduction

The current study is devoted to the linguopoetic confrontation of “The Destruction of Sennacherib” (1815) by George Gordon Byron and “Out Of Egypt” (1864) by Horatio Alger Jr., the two 19th century poems based on the stories borrowed from the Old Testament.
Thematic analysis

The story lying behind “The Destruction of Sennacherib” is the mystical annihilation of the large part of the Assyrian army sent by king Sennacherib to capture Jerusalem. According to the Bible, God heard the pious Jewish king’s prayer and sent the Angel of Death to destroy the enemies. 
The story on which the poem “Out Of Egypt” is based, is much more known: this is the exodus of the Jews from Egypt, and the vain attempt of the contemporary pharaoh first to detain and then to retrieve them. 

Thus,  although not exactly similar, the two stories have certain themes in common: the ruler hostile to the people of Israel and attempting to submit them with the use of military force; the divine intervention – the sending of the Angel of Death in both cases and the miracle with the waves of the Red Sea; the final destruction of the offender’s force. 
Stylistic analysis

On the phonetic level, alliteration is used more widely in Byron’s poem (“at sunset were seen”, “face of the foe”, “hearts but once heaved”), though it can be found in Alger’s poem as well (“the reedy river’s flow”). The use of euphony (“sheen of the spears”/“obey the prophet’s rod”) is exceptional and does not play any role in either poem. 

On the lexical level, both poems expose some literary and archaic words, but if Byron is moderate about them (host=army, morrow, brow), Alger uses them almost in every stanza (apace, suppliant, woe, to bid, lo, ye etc.). Special terminology (cohort, mail; chariot) supports the military line of the stories; proper names are few, but while in Byron’s poem they belong into groups and semantically confronted (the Lord and Galilee vs Baal and Ashur), in Alger’s text Egypt and the Red Sea are only geographic names. 
Both poets use modified quotations from the Bible (“unsmote by the sword”/“hardened his heart”) which can be of influence to the syntax. However, it is only Byron who pays special attention to the syntactic level: in his poem, one can see conscious and systematic use of polysyndeton (characteristic of the language of the Bible) that helps to create an all-encompassing description of the two states – glory and distress – of the Assyrians. In a compressed form, this underlying anthesis is expressed with the help of paronymic attraction (in the second half of the first octave): “Like the leaves of the forest when Summer/Autumn…, that host…”). Nothing of the kind can be observed in the other poem. 
In terms of rhythm, rhyming and structure the poems show considerable difference. Although the rhyming scheme of “The Destruction” is rather simple (AABBCCDD), it is compensated by the unusual rhythm (anapaestic tetramete) and by being organized in octaves, both imparting solemn and contemplative mood to the poem, aimed to create a static, descriptive image of the Assyrians. On the contrary, “Out Of Egypt”, organized in quatrains with the rhyming scheme ABCB, due to its rythm (iambic tetrameter & trimeter alternated) sounds much more active and energetic, which fits the description of actions. 
Thus, the comparative analysis proved that the two poems are similar enough in terms of content and style for to carry out the linguopoetic confrontation proper. 
Linguopoetic analysis

Now we should turn to the very end of the poems. Seemingly, both of them end with the conclusion that divine power is greater than human. However, the idea behind it is different. For Alger, it is a useful moral that must be derived from the story for the benefit of the parishioners – “It is good to be God’s friend because God takes the side of His friends and destroys their enemies” (he was a Unitarian minister, after all). For Byron, it is less about taking sides (otherwise such abundant description of glory and destruction of the Assyrians would have been unnecessary): his poem is rather about the illusiveness of human power and glory, doomed-ness of whatever mighty human being in the face of Angel of Death. If interpreted in this fashion, the poem acquires another dimension: to the historical and somewhat religious level, it adds the philosophical one. 
Hence, we can be bold enough to claim that the key concepts of Byron’s poem are, in fact, life and death. It is them that are supported by the detailed descriptions of the Assyrians before and after the Angel of Death’s coming; it is them that are paralleled in transferred referent-based similes of the green leaves of summer and the withered leaves of autumn; it is them that are actually meant when lexical polyphony (silent tents vs loud widows of Ashur) emerges. More examples can be adduced during a more detailed analysis, but, in short, the use of marked elements and poetical devices is justified because all of them have connection to the key idea.

This is not the case with Alger’s poem. His abundant use of marked words does not support the chief idea, supplying the text with expressivity only. Thus, non-actualization of the connotative words harms the connectedness and overall impression of the poem.  
Conclusions

The analysis of the two poems in question:

1) showed significant thematic and stylistic resemblance between the two poems, despite almost 50-year time gap between their publications;
2) helped to explain the success and lasting popularity of Byron’s poem, unlike Alger’s one, on the linguistic level achieved by connecting stylistically marked elements to the relevant key concepts of the poem.
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