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Â ñîâðåìåííîé ëèíãâèñòè÷åñêîé ëèòåðàòóðå òåðìèí òðàíñïîçèöèÿ (îò ñð.-âåê. ëàò.
transpositio � �ïåðåñòàíîâêà� [3]) ïðèìåíÿåòñÿ äîâîëüíî øèðîêî. Ðàçðàáîòêà òåîðèè
òðàíñïîçèöèè áûëà íà÷àòà äëÿ îíîìàòîëîãèè Ø. Áàëëè è ïðîäîëæåíà Î. Åñïåðñå-
íîì, À. Ñåøå, À. Ôðååì. Ë. Òåíüåð äàë îïèñàíèå âèäîâ òðàíñïîçèöèè (ïîä íàçâàíè-
åì ¾òðàíñëÿöèÿ¿), ðàçëè÷àÿ òðàíñïîçèöèþ ïåðâîé ñòåïåíè (ïåðåâîä ñëîâ èëè îñíîâ èç
îäíîé ÷àñòè ðå÷è â äðóãóþ) è âòîðîé ñòåïåíè (ïåðåâîä ïðåäëîæåíèé â ôóíêöèþ ñó-
ùåñòâèòåëüíîãî, ïðèëàãàòåëüíîãî, íàðå÷èÿ)[5]. Ãëàãîë èìååò áîëåå ðàçâèòóþ ñèñòåìó
ñëîâîîáðàçîâàíèÿ è áîëüøåå ÷èñëî ãðàììàòè÷åñêèõ êàòåãîðèé, ÷åì êàêàÿ-ëèáî äðóãàÿ
÷àñòü ðå÷è. Ñîîòâåòñòâåííî àïðèîðè, åãî ñòèëèñòè÷åñêèé ïîòåíöèàë äîëæåí áûòü çíà-
÷èòåëüíûì [1].

Ñòèëèñòè÷åñêàÿ öåëü òðàíñïîçèöèè èçâåñòíà êàê �historic present� which is to create a
vivid picture of the event re�ected in the utterance. This is achieved in strict accord with the
functional meaning of the verbal present, sharply contrasted against the general background
of the past plane of the utterance content [2].

Â ðàññêàçàõ Ý. Õåìèíãóýÿ øèðîêî èñïîëüçóþòñÿ ñòèëèñòè÷åñêèå òðàíñïîçèöèè âèäî-
âðåìåííûõ ôîðì ãëàãîëà äëÿ ñîçäàíèÿ ïðîñòðàíñòâåííî-âðåìåííûõ êàðòèí ïðîèçâåäå-
íèé.

Ý. Õåìèíãóýé èñïîëüçóåò �íàñòîÿùåå äðàìàòè÷åñêîå� äëÿ ïåðåäà÷è êðèçèñíûõ ìî-
ìåíòîâ æèçíè ñâîèõ ãåðîåâ: �He thought a little about the company that he would like
to have. No, he thought, when everything you do, you do too long, and do too late,
you can't expect to �nd the people still there.� �I'm getting as bored with dying as with
everything else, he thought� (�The Snows of Kilimanjaro�) [4]. �Turning o� the electric light
he continued the conversation with himself. It is the light of course but it is necessary that
the place be clean and pleasant. You do not want music.� �After all, he said to himself, it
is probably only insomnia� (�A Clean, Well-Lighted Place�) [4].

Äëÿ âûðàæåíèÿ ñâÿçè ðàçëè÷íûõ âðåìåííûõ ïëàíîâ, ñâÿçè ìåæäó ðàçëè÷íûìè ÷à-
ñòÿìè ðàññêàçà àâòîð èñïîëüçóåò ïåðôåêò íàñòîÿùåãî è ïðîøåäøåãî âðåìåíè: �He remembered
poor Julian and his romantic awe of them and how he had started a story once that began,
�The very rich are di�erent from you and me�� (�The Snows of Kilimanjaro�) [4]. �It was late
and every one had left the caf�e except an old man who sat in the shadow the leaves of the
tree made against the electric light� (�A Clean, Well-Lighted Place�) [4].

Äëÿ ñîçäàíèÿ èñòîðè÷åñêîãî êîëîðèòà, ñòèëèñòè÷åñêîé òîíàëüíîñòè òåêñòà àâòîð èñ-
ïîëüçóåò àðõàèçìû, êîòîðûå âíîñÿò â ïðîèçâåäåíèå ýêñïðåññèâíóþ êîííîòàöèþ, ïðèäà-
âàÿ ðå÷è ïàòåòè÷åñêèé õàðàêòåð âûñîêîãî ñòèëÿ: �You never would have gotten anything�
(�The Snows of Kilimanjaro�) [4]. �She had only gotten on just in time� (�A Canary for one�)
[4].
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Òðàíñïîçèöèè â ôóíêöèîíàëüíî-ñåìàíòè÷åñêîì ïîëå áóäóùíîñòè âûðàæàþò íàñòî-
ÿùåå ¾ïðåäïîëîæèòåëüíîå¿, ïðåäóãàäûâàíèå ãîâîðÿùåãî ñ îïðåäåëåííîé ñòåïåíüþ óâå-
ðåííîñòè, óáåæäåííîñòü, ïðåäñêàçàíèå [6].

Â ðàññêàçå �A Canary for One� àâòîð èñïîëüçóåò ñåìàíòè÷åñêóþ òðàíñïîçèöèþ â
êîíñòðóêöèè �will+inf/perf.inf.� (ïðåäóãàäûâàíèå ãîâîðÿùåãî ñ îïðåäåëåííîé ñòåïåíüþ
óâåðåííîñòè, îñíîâàííîé íà ïðåäîïðåäåëåííîñòè ÷åì-òî ïðåäøåñòâóþùèì, è ïðåäñêà-
çóåìîñòè): � �He loves the sun�, the American lady said. �He'll sing now in a little while� �
[4].

Â ðàññêàçàõ �Hills Like White Elephants�, �Cat in the Rain� àâòîðîì ïðåäñòàâëåíà
êîíòåêñòóàëüíàÿ òðàíñïîçèöèÿ êîíñòðóêöèè �will/shall+inf.�. Âûðàæàåò ïðåäñêàçàíèå:
�No one will trouble us. No one will make any trouble for me in Cortina� (�Hills Like
White Elephants�) [4]. Âûðàæàåò îáåùàíèå: �I'll go with you and I'll stay with you all
the time� (�Hills Like White Elephants�) [4]. Âûðàæàåò ïðåäîñòåðåæåíèå: �We must get
back inside. You will be wet� (�Cat in the Rain�) [4].

Â ðàññêàçàõ Ý. Õåìèíãóýé èçîáðàæàåò êðèòè÷åñêèå ìîìåíòû æèçíè ñâîèõ ãåðîåâ.
Îñîáîå çíà÷åíèå îí ïðèäàåò ñèòóàöèè �çäåñü è ñåé÷àñ�, êîòîðàÿ âñòóïàåò â ïðîòèâîðå-
÷èå ñ íåèçáåæíûì îáðàùåíèåì ê ïðîøëîìó. Ïîýòîìó ïèñàòåëü â ñâîèõ ðàññêàçàõ ÷àùå
èñïîëüçóåò �íàñòîÿùåå äðàìàòè÷åñêîå�.
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